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a musical play



For Bean.

reclinerlandhq
Cross-Out



1. Breathe (Marcus, Sacred Lotus Flower Trainees)
2. How It All Began (Company)
3. How Many Petals? (Charlotte, Catherine)
4. Doran vs Doran (Set the Poor Girl Free) (Marcus, Dorothée)
5. One Out of a Million (Georges, Ophélie)
6. Teaching from the Heart (Marcus, Catherine)
7. Four Little Horses (Marcus, Children)
8. Follow the Evidence (Marcus, Monsieur Onfray)
9.Thank You, Mister Sun - The Desk Song (Marcus, Catherine, Ophélie, Charlotte, Children)
10.The Threefold Human Being and the Animal Kingdom (Marcus, Catherine, Children)
11. You’ll Never Hear Me Say Goodbye (Marcus, Charlotte)

12. Monsieur Fiennes’s Address - You’ve Got It! (Monsieur Fiennes, Georges, Board Members, 
Parents, Monsieur Onfray)

13. Under “Hero” Webster Listed You (Charlotte, Marcus)
14.Th e Four Kingdoms, Part 1: Th e Dance of Life (Marcus, Catherine)
15. Classy Ladies (Charlotte, Ophélie)
16.Th e Four Kingdoms, Part 2: Th e One Life (Catherine, Children)
17.Th e Four Kingdoms, Part 3: Rocks, Plants, Animals, Man (Marcus, Children)
18. Aftermath

18a. One Life (Playoff ) (Catherine, Children)
18b. You’ll Never Hear Me Say Goodbye (Reprise) (Charlotte, Marcus)
18c. Andaman Shores, Part 1 ( Marcus)
18d. One Night Soon (Marcus)

19. Andaman Shores, Part 2 ( Catherine, Marcus)
20. Eye for an Eye - Th e Way It All Began (Reprise) (Marcus, Georges, Company)
21. Separate Ways - Breathe (Reprise) (Marcus, Charlotte, Catherine, Trainees)

Musical Numbers

Act 1

Act 2



Act I



















TRAINEES 1 (SOP.)

TRAINEES 2 (SOP.)

TRAINEES 3 (ALT.)

TRAINEES 5 (BAR.)

TRAINEES 6 (BASS)

Piano



-
-

Slow, Ethereal q = 90

F
-
-

cue: MARCUS intones a gong.





Oo


Oo

  
  

leggiero

P

P

P

 
Breathe, just

 
Breathe, just




   


P

P


breathe.


breathe.

 
Breathe, just 
Breathe, just 
Breathe, just

 
  

pedal simile

F

F

F


Breathe.


Breathe.


breathe.
breathe.


breathe.

   


p
MARCUS: "Every living being 
is but a vessel for Divine Spirits 
who travel between realms."

p







 
  








   


U

U
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








T1

T2

S.T.

T3

T5

T6

Pno.

 

10  
Breathe, just

 
Breathe, just





10  
  

P

P


breathe.


breathe.

 
Oo

 
Breathe, just 
Breathe, just 

Breathe, just

   


P

P

P

Solo


Breathe.


Breathe.

 

breathe.
breathe.


breathe.

 
  

p
MARCUS: "These Spirits have seeded every human child 
with the bud of a silently gestating Sacred Lotus flower."

p


 




   





 




 
  

 
Breathe, just

 
Breathe, just

 




   


P

P


breathe.


breathe.

 
Oo

 
Breathe, just 
Breathe, just

 
Breathe, just

 
   

P

P

P


Breathe.


Breathe.

 

breathe.
breathe.


breathe.

  
   

pedal simile

p
MARCUS: "I, the teacher, nurture this fragile 
bud by unobtrusively guiding the child's natural 
process of self-construction."

p



 



 
   
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(TRAINEES, MARCUS)

1. Breathe
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








T1

T2

S.T.

T3

T5

T6

Pno.

19 

 




19  
   

 
Breathe, just

 
Breathe, just

 



 
   

P

P


breathe.


breathe.

 
Oo

 
Breathe, just 
Breathe, just

 
Btreathe, just

  
   

P

P

P

MARCUS: "The child I 
was made the adult I am." 

Breathe.


Breathe.

 

breathe.
breathe.


breathe.

 
   

p

p



 



   3

   



 
   

MARCUS: "That's it, everyone. 
Let your gratitude flow out on this 
next current of breath."









,

,

,

,

,

,

,

U

U

U

U

U

U

U

U










T1

T2

T3

T.4

T5

T6

Pno.

26  
Breathe, just

 
Breathe, just

 
Breathe, just

 
Breathe, just 
Breathe, just

 
Breathe, just

26  
   

D 7(9)/G f

f

f

f

f

f

 
breathe.


breathe.


breathe.


breathe.
breathe.


breathe.

  
   

 


Just


Just


Just
Just


Just

 
   

  

breathe.


breathe.


breathe.
breathe.


breathe.


   









  


Breathe.


Breathe.


Breathe.


Breathe.
Breathe.


Breathe. 


 


π

p

p

p

p

p

p




















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U

U

U

U

U

U
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




Piano

. 
ƒ

cue: CHARLOTTE: Shoot.
Broadly  q = 100   



CHARLOTTE: But talk fast. I've got someone waiting outside.

â

U






Pno.

2  .     
 .     espressivoF

with pedal

      
 

    

MARCUS: "You see, Charlotte, when we started Summerhaven School, we were at the forefront of a revolution. Picture it: 
a 'free school' devoted to the Sacred Lotus Flower method, the first of its kind in France. In the world!"

       
   

    
      






Pno.

6          
     P

more subdued    
  

  

"...After only a few years we had a strong community of loyal families. But it wasn't long before the local Board of Education,
the comission scolaire stepped in..."

       
   

















M.

Pno.

9

9      
   

P
       
       

F

"...I remember the day everything started to go wrong. I was telling the Story of Creation. 
Remember it?"      

       

    
From the beg

    
  

ƒ

Marcus

-

â

â

â

â

2. How It All Began
Michael Johnson
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Piano/vocal score

(COMPANY)

ª

ª

ª

7











M.

Pno.

13     
gin ning eve ry

13 - -    
- - - -F

     
sing le thing has

- -    
- - - -cresc.

      
bowed to the un i vers e's

- -    
   

    
laws. When dew drops

    
     

- - - - - - -

â










M.

Pno.

17     
glist en, if you

17 - -    
- - - -

delicate, light

p

    
list en, you

- -    
- - -   

- -









M.

Pno.

19       
can hear them say, "I o

19
gggg   
ggg
f

      
bey!" as they thaw. When at

   
     

subito p

     
sun rise the sun is- -    

   

- -









M.

Pno.

22

       
low in the sky and it's

22 - -    
   

     
warm rays chat ter with the

               

   

      
waves on the beach, you can        -  
  

-

8

ª

ª

ª
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







M.

Pno.

25

    
hear them say,

25 - -    
- - - -π

     
"I o bey!" in

- -    
- - - -cresc.

      
chor us with the sea breeze that

- -        F

   
brush es your cheek.

       
       

- - -










M.

Pno.

29        
Birds on the wing clouds in the

29        
     

f


sky.- -  -  -

     

      
Fal ling leaves. Hov er ing

    
     

f

      
but ter flies. They all comp

    
     

P

- - - - - -> > >









M.

Pno.

33   
ly.

33 .   .   .   .  
. . . .

    
And you can


      

     
hear them if you go

- -    
       

    
near them; ever y

- -    
       

-









M.

Pno.

37       
creat ure, ever y rock, ever y

37        
   

        
vege ta ble ever y man. They whis per,

    
    

      
"I o bey!" This is as

- -    
        

     
true to day. as it

- -    
        

- - - - - - - -
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







M.

Pno.

41        
has been since the un i verse be

41 - -    
        


gan.

       
 


       

    
  

- - -



















CH.1.

CH.2.

M.

Pno.

45     
In the beg    
In the beg

    
In the beg

45       

 
   

P

P

P     
gin ning there was    
gin ning there was    
gin ning there was    
     

P

Primordial (q = c. 110)     
no thing: black    
no thing: black    
no thing: black    

     

      
ness on the face of the

      
ness on the face of the

      
ness on the face of the      

     

- -

- - - -

- - - -

--














CH.1.

CH.2.

M.

Pno.

49     
deep. And in this    
deep. And in this

    
deep. And in this

49            
3 3 3 3


     

     
dark ness, this soup of     
dark ness, this soup of     
dark ness, this soup of

  
     
P

    
cha os the    
cha os the    
cha os the

  
     

       
tin y bab y un i verse was

       
tin y bab y un i verse was

       
tin y bab y un i verse was

       
     

- - - - -

- - - - -

- - - - -
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











CH.1.

CH.2.

M.

Pno.



53    
fast as leep.   
fast as leep.

   
fast as leep.

53     
   

       
All of a sud den there was

       
All of a sud den there was

       
All of a sud den there was


- - 

-

-  

         
9


P


light! 

light!
light!


- -


-

-  

         
9



      
Bright and fast it came at      
Bright and fast it came at

      
Bright and fast it came at


-  -


-


-  

-

         
9



- -

- -

- -














CH.1.

CH.2.

M.

Pno.

57       
last to cast a way the      
last to cast a way the      
last to cast a way the

57


-  -


-


-  

         
9



 
end less

 
end less 
end less


-  -


-

- - 

-

         
9



   
night.

   
night.   
night.


- -

-
- -

-
         

9



 
 
   

Then a  
    

    
(not huge, e    
(not huge, e   

huge cloud

- -    
    P

- - -

- - -

- -













CH.1.

CH.2.

M.

Pno.

62    
nour mous!)   
nour mous!)   

dri
62 - -    

     

       
fted in the dark ness at a       

       

   
It was   
It was   

snail's pace.

    
       

   
shape less,   
shape less,   

a   
   

   
morph ous, 


-

-

- - - -
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











CH.1.

CH.2.

M.

Pno.

67        
just a tin y drop let in an       
just a tin y drop let in an

       
just a tin y drop let in an

67   


    
oc ean of space.    
oc ean of space.    
oc ean of space.

     3

 

   
As it

- - - 
     

- - -

- - -

- - -













CH.1.

CH.2.

M.

Pno.

70    
lit tle   
lit tle    

waft ed lit tle

70         

    
drop lets of    
drop lets of    
drop lets of

        

       
roil ing, churn ing cond en sa tion       
roil ing, churn ing cond en sa tion

       
roil ing, churn ing cond en sa tion

      
  

    
fell off in bites.    
fell off in bites.     
fell off in bites. and

    
     

P

- - - - - - -

- - - - - - -

- - - - - - - -














CH.1.

CH.2.

M.

Pno.



74     
float ing and    
float ing and     

swim ming, float ing and

74 - -    
       

   
spin ning

   
spin ning    
spin ning col  
    

      
lapsed un der grav i ty andgggg   
ggg
f p

     
start ed to ig nite.

   
     

- -

- -

- - - - - - - - -
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











CH.1.

CH.2.

M.

Pno.

78        
All of a sud den there were

       
All of a sud den there were

       
All of a sud den there were

78        
     espressivoP


stars! 

stars! 
stars!       
     

      
Hot and bright they came to

      
Hot and bright they came to

      
Hot and bright they came to       
      

      
light the night and fight the      
light the night and fight the      
light the night and fight the       
      

-

-

-> > > > > > > > > > > >













CH.1.

CH.2.

M.

Pno.

82  
end less

 
end less

 
end less

82        
       

   
dark.   
dark.   
dark.    
    

 
 
 
     - 
 -

p

    
Mil lions of    
Mil lions of

    
Mil lions of

- -  -
 -

-

-

-> > >













CH.1.

CH.2.

M.

Pno.



86       
miles a part like mas sive      
miles a part like mas sive      
miles a part like mas sive

86        
  P

    
flam ing hearts,    
flam ing hearts,     
flam ing hearts, this

       
  crescendo

       
host of fie ry furn ac es be       
  poco a poco

    
Out of those    
Out of those

     
gan to beat. Out of those   


- - -

- - -

- - - - - - -

> > > > > > > > >
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











CH.1.

CH.2.

M.

Pno.

90

      
bil lions, one, our tin y

      
bil lions, one, our tin y

      
bil lions, one, our tin y

90        
    

     
yel low sun,     
yel low sun,

      
yel low sun, pro vides the

       
    

     
en er gy that gives us

       
    

    
life, light, and heat.    
life, light, and heat.    
life, light, and heat.    
    

f

- - -

- - -

- - - - - -

> > > > > > > > >




















CH.1.

CH.2.

M.

Pno.



94

    
life, light, and heat.    
life, light, and heat.    
life, light, and heat.

94

    
    

     
life, light, and heat. and     
life, light, and heat. and

     
life, light, and heat. and

    
    


heat!


heat!  

heat! How-   -


 ƒ F

      
How mar vel lous it      
How mar vel lous it

       
wond rous! How mar vel lous it

       
    crescendo

- -

- -

- - -














CH.1.

CH.2.

M.

Pno.



98  
is! 
is!  
is! The

98     
    poco a poco

    
it gives us    
it gives us      

sun's a live it gives us

      
    

      
life and from a form less

      
life and from a form less      
life and from a form less

      
   

    
fizz we got the

    
fizz we got the    
fizz we got the

        
      

-

-

- -

fl
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

















CH.1.

CH.2.

M.

Pno.

102    
world on which we   
world on which we

   
world on which we

102



f


stand!
stand!
stand!

       





-

-
 -

-
       ƒ

    
A world of

-     

       










CH.1.

M.

Pno.

106   
Blue skies,

     
blue skies and rains, of

106      

       
espressivoP

   
rain. And

      
grass on the plains. of  

       P

 
life that

       
life that thrives in dark of night and       

       

 
thrives.      
in light of day. And with the

     

       













CH.1.

CH.2.

M.

Pno.

110   
Brand new

    
new birth of her

110        

       

   
birth and  

Brand new

      
daught er the earth, the
    

  
life. a  
life. a

      
sun beamed and wrapped her in a

      

       

      
cloak of gold en rays. a      
cloak of gold en rays. a      
cloak of gold en rays. a

   

       

-

-

- -
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













CH.1.

CH.2.

CA.

M.

Pno.

114

    
cloak of gold en rays!    
cloak of gold en rays!

    
cloak of gold en rays!

114  gggg  
 ggg 

   
That's

   
That's

    
In the beg  



Catherine

Lights up on ALL THE CHARACTERS, each in different places on the stage doing different things.

     
how it all be gan.     
how it all be gan.    
gin ing there was

       
   

P

       
It all be gan when there was       
It all be gan when there was    

no thing. No

       
   

-

- - -

- -

- - - - -

> > > > > >






















CH.1.

CHA.

CH.2.

CA.

DO.

M.

M.F.

Pno.

118

      
no thing. No thing but

      
no thing. No thing but

       
thing but the dark ness and the

118        
   

      
the dark ness. And then      
the dark ness. And then

    
deep. In the beg

       
   

     
Sud en ly the light came.

     
sud en ly the light came.

     
sud en ly the light came.     
Sud en ly the light came.    
gin ning there was   

There was

       
   

Dorothée

Monsieur Fiennes

     
A sud den light came.     
A sud den light came.


     

A sud den light came.    
light. Bright    
light So bright

       
   

Older Charlotte
- - -

-

- - - - -

- - - - -

- - -

- - - -
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


























O.

CH.1.

CHA.

CH.2.

CH.3

CA.

DO.

M.

M.F.

M.O.

Pno.

122

      
That's how it be gan. So

    
Light came. So

   
So

   
So      

That's how it be gan. So

       
and fast it came to chase the

     
bright and fast. So

      
Then sud den ly

122        
   

Monsieur Onfray

      
fast it came to chase the

       
fast it came to chase a way the

      
fast it came to chase a

      
fast it came to chase a      
fast it came to chase the

   
dark. The

       
fast it came to chase a way the

    
the light came.

       
   

   
Light

     
dark, the dark, the

   
dark ness.

     
way, to chase a way,

   
Light

     
way, to chase a way,

     
dark, the dark, the

    
dark. In the beg

    
dark. Chase the dark.

       

   

Ophélie

Children Group 3

    
came to chase, to

   
dark ness.

   
The

     
to cast off the

    
came to chase, to

     
to cast off the

   
dark ness.

    
gin ning! The beg

    
Light chased off the

       
   

- -

- -

- -

- -

- -

- - -

-

- -
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




























O.

CH.1.

CHA.

CH.2.

CH.3

CA.

DO.

M.

M.F.

M.O.

G.

Pno.

126

      
chase a way the dark ness.

   
dark ness.

  
dark ness.

      
chase a way the dark ness.

  
dark ness.

    
gin ning. Sud

   
Sud

     
dark ness. Sud

   
A

126        
   

Georges

       
den ly the dark was filled with

       
den ly the dark was filled with

       
en ly the dark was filled with      

sud den light came to

       
   

   
Be

   
Be

   
Be

   
Be

   
light. Be

    
light. With light

  
light.

      
chase a way the dark ness.

       
   

   
gin ning. Be

   
gin ning. Be

   
gin ning. Be

   
gin ning. Be

   
gin ning. Be

   
Be

   
Be

     
This is a new be

  
   

- -

- - -

-

- - - -

- -

- - - -

- - -

- - - - - -

- - -

- - - -

- - --
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










O.

CH.1.

CHA.

CH.2.

CH.3

CA.

DO.

M.

M.F.

M.O.

G.

Pno.

130    
There was

   
gin ning. There was

   
There was

   
gin ning.

   
There was

   
gin ning.

   
gin ning. There was

   
gin ning.

   
gin ning.

   
gin ning.

   
gin ning.

130   
   

 
light!

 
light!

 
light!

       
All of a sud den there was 

light!       
All of a sud den there was

 
light!

       
All of a sud den there was

       

   
P

       
All of a sud den there was       
All of a sud den there was

       
All of a sud den there was


light.

       
All of a sud den there was


light.       
All of a sud den there was


light!

    
All of a

    
All of a

       

   
poco a poco crescendo

 
light!

 
light!

 
light!       
All of a sud den there was

 
light!       
All of a sud den there was

 
light!

       
All of a sud den there was

     
sud den there was light

     
sud den there was light!

     
Light! Bright light! Bright light!

       

   

-

- -

-

- - -

-

- - -

- -

- - -

- -

- -

-
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




























O.

CH.1.

CHA.

CH.2.

CH.3

CA.

DO.

M.

M.F.

M.O.

G.

Pno.

134      
Light. Bright light cut the

     
Light. Bright light cut the

     
Light. Bright light cut the     
light! Bright light cut the

     
Light. Bright light cut the     
light! Bright light cut the

     
Light. Bright light cut the


light!

   
Light! Bright light!

   
Light! Bright Light!

      
All of the sud den there was

134        
   

    
night. In the beg

    
night. In the beg

    
night. In the beg

    
night. In the beg

    
night. In the beg

    
night. In the beg

    
night. In the beg

    
Night! In the beg    
Night! In the beg

    
Night! In the beg

    
light! In the beg



   f

    
gin ing, the beg

    
gin ing, the beg

    
gin ing, the beg

    
gin ing, the beg

    
gin ing, the beg

    
gin ing, the beg

    
gin ing, the beg

    
gin ing, the beg    
gin ing, the beg    
gin ing, the beg    
gin ing, the beg

- 
-  -

   

    
in ning. Let

    
in ning. Let

    
in ning. Let

    
in ning. Let

    
in ning. Let

    
in ning. Let

    
in ning. Let

    
in ning. Let    
in ning. Let    
in ning. Let    
in ning. Let

- 
-  -

   
poco a poco crescendo

- - - -

- - - -

- - - -

- - - -

- - - -

- - - -

- - - -

- - - -

- - - -

- - - -

- - - - -

> > >
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
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


















O.

CH.1.

CHA.

CH.2.

CH.3

CA.

DO.

M.

M.F.

M.O.

G.

Pno.

138        
me tell you how it all be

       
me tell you how it all be

       
me tell you how it all be

       
me tell you how it all be

       
me tell you how it all be

       
me tell you how it all be

       
me tell you how it all be

       
me tell you how it all be

       
me tell you how it all be

       
me tell you how it all be

       
me tell you how it all be

138 - 
-  -

   

    
here's how it all be

    
here's how it all be

    
here's how it all be

    
here's how it all be

    
here's how it all be

    
here's how it all be

    
here's how it all be


gan.


gan.


gan.


gan.


- - 

- - -
    


gan.


gan.


gan.


gan.


gan.


gan.


gan.    

Here's how it all be

    
Here's how it all be

    
Here's how it all be

    
Here's how it all be


- - 

- - -
    

    
At the beg

    
At the beg

    
At the beg

    
At the beg

    
At the beg

    
At the beg

    
At the beg

    
gan. At the beg

    
gan. At the beg

    
gan. At the beg

    
gan. At the beg

- 
 

   
gin ing!

   
gin ing!

   
gin ing!

   
gin ing!

   
gin ing!

   
gin ing!

   
gin ing!

   
gin ing!   
gin ing!   
gin ing!   
gin ing!

  ggggg

  
f

- - -

- - -

- - -

- - -

- - -

- - -

- - -

- - - -

- - - -

- - - -

- - - -
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






















Pno.

143 


Pause for 
audience reaction.

        
   

The light expands to reveal a large unconventional looking classroom.

cue: CATHERINE's entrance.

p
      
   

   
   

Vamp until cue.U









M.

Pno.

147     
From the beg

147       
   

cue: CATHERINE finds a spot.      
gin ning, just as it

      
 
p

     
is to day, the

    
 

- - -









M.

Pno.

150        
un i vers e's laws are un i

150          
 

       
vers al ly ob eyed. And for

    
 

      
mil lions of years those who

-   -   - 
   

π

      
list ened could hear the

-   -   - 
   

- - - - - - - - - -









M.

Pno.

154        
voic es of cre a tion whisp 'ring

154 -   -   - 
   

     
"Un i verse, we o

-   -   - 


  

CATHERINE backs into the bookshelf of props 
and musical instruments and they all come crashing 
down, stopping the music and interrupting MARCUS 
and the CHILDREN 




- - - - - -

U

U
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




Piano

   
espressivo

Delicate q = 108

cue: CATHERINE: "Oh, I will. I mean I won't. I mean, Thank you."

1              

CATHERINE sits on a colorfully patterned, velvety cushion and gazes about the room in
 horror at CHILDREN lounging about, wrestling, running around, or writing on the walls.
 She gets up after a moment and wanders to where CHARLOTTE sits. 

with pedal

2            
   

3            
   






Pno.

4           
   

She watches as CHARLOTTE pulls petals off of a flower and drops them into a shallow bowl of water.

5     
      

6       
   

7     
       













CHA.

CA.

Pno.



8

   
Well, hel

8 
       

f

9

      
lo! I'm Ma dame Hu

9         
p

10   
Char lotte.

  
bert.

10   .   .


11

       
Pret ty flow ers, Char lotte. What

11     gg  ggg p

-

- - - -- -

,

,.

3. How Many Petals?
Michael Johnson

© 2022 Zubsongs, Ltd.

piano/vocal

(CHARLOTTE, CATHERINE, MARCUS)
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















CHA.

CA.

Pno.

12    
Sci ence.    

you do ing?

12   .  . 

13

    
Oh! I see.

13  gggg 

14

       
Drop ping pet als in to wa ter.

14           

15

    
Brew ing...

15    

.
   .

-

- - - - - -

,





















CHA.

CA.

Pno.

16

     
tea? What hy

16  ggg  
 gg   . -

17

    
poth e sis can you

17     
   

18    
I don't

    
test do ing this?

18      
   

- - - -











CHA.

CA.

Pno.

19       
know. I just like the

19        
   

20  
rip ples.   

Go on;
20   ggg
 ggg  

21

     
show me. Ver y
21   

.gggg   
 . .ggg 

22

    
pret ty in deed.

22    
  

23

       
Char lotte, I need to ask you

23 


-

- - - -

,

3. How Many Petals?
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









CHA.

CA.

Pno.

24

    
some thing. Just a
24       
  

25    
O   

dumb thing.
25       
 - 

26 
kay.

26   
- 

   - - .    

27

27     

    

-

-











CHA.

CA.

Pno.

28

      
How man y pet als do you

28  .  .  -
.

   F

29

     
have, Dear, if you had

29  .  .  -
.

   

30

     
five here and you took

30  .  .  -
.

   

31     
Beats me.

    
two? But,

31  .  .  -
.

   

- -









CA.

Pno.

32       
Char lotte, just count them on your

32  .  .  -
.

   

33     
hand. You und er

33  .  .   -
.

   

34    
stand? One, two,

34   .  .  -
.

   

35 
three?

35  -  .  -
.

    

- - -

3. How Many Petals?
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







CA.

Pno.

36

36 
 .     

CATHERINE: 
Nothing? Okay.

37     
Tell me, Char lotte, in

37       

38      
place of one flower let's pre
38  . 

.  -
.

   F

39     
tend that I have

39  . 
.   -

.
   

40     
ten. How man y

40  .  .  -
.

    

- - -

,











CHA.

CA.

Pno.

41

     
pe tals would you have

41   .  .  -
.

   

42    
No clue.   

then? But,
42  .  .  -

.
   

43

       
sure ly you can tell me ten times

43  .  .  -
.

   

- -











CHA.

CA.

Pno.

44     
It's fif ty 

five.
44  .  .   -

.
   

45   
thou sand.   

Sakes a
45   .  .  -

.
   

46      
This kind of flow er has
live!

46          
   

P

47       
five pet als, I think. I just

47        
  

- - - -

-
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







CHA.

Pno.

48       
like to watch them sink. They

48         
      

49     
make tin y swish es.

49 - - - -
     
F

50        
Like lit tle fish es. When I

50 - - - -
     

51       
take one, make a wish, but don't

51  - - - -
  

- - - -





















    
    
    
    

CHA.

CA.

Pno.

52      
tell me what your wish is.   

This
52  - - 

 -   

53

       
might be too am bi tious.
53 

   

54

   
Right, then, Char lotte,

54  - -  -  -
- - -






CHA.

CA.

Pno.

55

       
Tell me, do you rec og nize this

55  .  .  -
.

     F

56    
That's a

  
num ber?

56  .  .  -
.

     

57         
ski jump er! And a ball of

57  .  .  -
.

     

58  
snow!

58  .  .  -
.

   

-

- - -

3. How Many Petals?
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




CHA.

CA.

Pno.

59

       
What a bout this dig it in the

59  .  .  -
.

     

60     
I see a

  
tens place?

60   .  .  -
.

    

61      
lion face! And that's a

61  .  .  -
.

    

62  
hip "O"!

62   -  .  -
.

     

- -






CHA.

CA.

Pno.

63

       
Char lotte, can you read this word I've

63         
        

64     
F Flow er?

  
writ ten?

64   gggg
  gggg

65

     
Shit. In deed, the

65  - - -
 - - -

π

66

     
first let ter was spot on.

66  - - - -
- - - -

- -

- - - -





CA.

Pno.

67     
Speak ing of

67 - - - -
- - - -

68       
flow ers how 'bout you

68 - - - -
- - - -

69    
draw one.

69  - - - -
- - - -

- -

3. How Many Petals?
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


















Pno.

70       π

CHARLOTTE takes the pencil, but struggles to keep it in her hand. Evidently she has trouble even holding it. With effort, 
she eventually draws a flower. She then slams down the pencil and the paper.

CHARLOTTE
There.

CATHERINE
(Disturbed)
Charlotte. Yes, I...I sort of see a flower there. 
How about if you give it some color. Try this...

espressivo

Vamp under dialog until cue.
71      
 . -

72      
     

73
1.

    


Pno.

74 On cue .   
   

cue: MARCUS: No!

75 
   

hold through 
dialog until cue

fl
˘

˘ ˘
U


Pno.

76      
   π under dialog

cue: CATHERINE: When do they actually learn anything, Mr Doran?

Pace with dialog q = 120

77      

   

78      
   

79      

   

MARCUS: Oo. Is it chilly in here to you? You don't sound like a trainee.

CATHERINE: You're right Mister Doran, I'm not training to be a "Sacred Lotus" person.
The truth is, I've been assigned to this classroom. I'm your new co-teacher. Etc.

80        


81      
   


Pno.

82        
   

MARCUS: Co-teacher? Who says I'm getting a co-teacher?...etc.

83       
   crescendo

84       
   

85      

.   

86        
   

87  .    
 


. 

CATHERINE: 
Evidently!

f

˘
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



CA.

Pno.

88

88      
     

89       
Why can't that poor girl hold a
89  .  .  -

.
   

F

90      
pen cil? It's in de

90  . 
.  -

.
    

91       
fens i ble. And what's with

91  .  .  -
.

   

- - - - -

fl > > > >

fl > > > >






CA.

M.

Pno.

92  
pink?   

Ex
92   .  .  -

.
     

93

      
pos ure to pink po ses a

93  .  .  -
.

   

94

      
det ri ment to her de

94  .  .  -
.

   

- - - - - -






CA.

M.

Pno.

95     
What have you   

vel op ment
95  .  .  -

.
   

96   
had to drink?    

Ma dame Hu
96   .  .  -

.
     

97

      
bert if my meth od peaks your

97  .  .  -
.

     

98

     
int erest. Well, I have

98  .  .  -
.

     

- - - -- -
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



M.

Pno.

99     
count less books I could
99  .  .  -

.
    

100      
send your way. In the

100   .  .  -
.

     

101       
mean time I real ly have no
101  .  .  -

.
   

102   
use for a

102  . 
.  -

.
   

- - -






CA.

M.

Pno.

103    
I      

co teach er. Have a good
103   .  .  -

.
   

104      
beg your par don, this is
day.

104  . . .  
. 

      

105       
where I've been as signed. If you

105  . . .  
. 

      

106      
want me gone take it

106  
- 

 -   

- -

- -

fl fl fl fl fl fl






CA.

M.

Pno.

107        
up with Mon sieur Fiennes. I as

107   
       

108      
sume know who he is.

108 - - - -- - - -π

109

       
Oh, yes, I see. So it's

109 - - - -- - - -
crescendo poco a poco

110

        
fixed. You're with me. That's what His

110 - - - -- - - -

--

3. How Many Petals?
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



M.

Pno.

111      
Ma est y's de cree is?

111 - - - -
- - - -

112
112 - -  -
- -    

113       
Why don't you tell your pup pet

113        
        F

114     
eer eve ry thing's

114     
 . -

- - - - - - -






CA.

M.

Pno.

115

     
fine here. No need to

115      
    

116    
I'll do

  
in ter fere.

116    
     

117      
no such thing. I beg to

117  . . .  . . .
 

P

118      
dif fer. That girl has

118   . . .  . . .
 

- -

-






CA.

M.

Pno.

119        
dif fi cul ty. And, if her

119 
        

120        
lev el's ty pi cal of all the

120 


121     
rest, I think it's

121       
   F

122   
best that he

122    
    

f

123 
know.   

So,
123  
      

- - - - - -

>
>

3. How Many Petals?
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



M.

Pno.

124       
why don't we go and see him

124 g      ggg ggg 

125    
now? Af ter

125     . -

CATHERINE: 
"Yes. Let's!"

MARCUS gestures broadly
for her to go first.

F

126   
you, Ma dame...

126        




127   
 

'O li er than

127    
   

After she's left. To himself.
128   

thou!

128      -

      -
p

- - -- ˘

˘

U

˘
fl fl

U
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











DOROTHÉE

Piano

1

1  -
   -

cue: DOROTHÉE: It's nothing Just...the whole ballet shoes thing. It reminds me.

π

q = 132 2     
I've had sec ond

2  

3     
thoughts vis a vis
3 - . 

p

4    
Char lotte. Our ar
4   - 

- - -











DO.

M.

Pno.

5    
range ment needs to

5 - . 

6     
change. How would it

6   -  

7   
sound...?   

Don't say you
7  - .
     legato 

8

  
want her full
8  - .
     

-











DO.

M.

Pno.

9     
I can't speak

 
time.

9 - 
- 

10     
for her. I called my

10 - . 
  

11   
law yer.  

There's no
11 - . 

   

12

      
way. No mat ter what you

12 - . 
   

-

-

4. Doran vs Doran
(Set the Poor Girl Free)

Michael Johnson

© 2022 Zubsongs, Ltd.

piano/vocal

(DOROTHÉE, MARCUS)
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














DO.

M.

Pno.

13   
Keep your

 
say.

13 - . 
   legato 

14   
voice down! See

14  - .
     

15   
rea son.  

It's not
15  - .
     

16

    
hap pen ing. Not in

16  - -
       
crescendo

17

    
my life time.

17  -    
  

legato 

-

- -





















DO.

M.

Pno.

18      
I can pro vide for her.

18        
  F

19

   
You have no right!

19        
  

20        
I have my house in or der...

20          
  

21     
Look, I don't want to

21          
  

- -

















DO.

Pno.

22     
fight. She gets

22  
 

23    
more at least than

23  - .  
   

π

24   
mashed yeast and

24  - .  
   

25    
tea when she's with

25  - .  
   
pedal simile

U

ª

ª
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









DO.

M.

Pno.

26  
me.    

You feed her

26  - .  
   

legato 

27

   
proc essed tox ic

27  - .  
     

28     
I feed her  

poi son.

28  - .  
     

29   
three square meals

29  - .  
   

π

- - -













DO.

Pno.

30     
dai ly, which she con

30  - .  
   

31    
sumes in her own
31  - .  
   

32      
room. There's ev en a
32  -  .
   
   legato 

33    
chest to put her

33   
     

- - -













DO.

Pno.

34       
toys in. How do you

34      
           

35          
look at your self in the mir ror?At

35            
      

F

36         
your place she sleeps on the floor or

36            
      

- -













DO.

Pno.

37         
with you in your bed. E nough

37            
      
pedal simile

38       
said. a girl her age needs

38            
      

-

ª

ª

ª
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



















DO.

M.

Pno.

39 
space!   

For

39        
  

f

40

   
all your space she

40      
   P

41

   
suf fo cates she

41      
   

42

   
can't so much as

42      
   

43

  
flinch. With

43      

   

- - -









M.

Pno.

44    
out your hov' ring

44      
   

45    
al ways flut' ring

45      
   

46    
scrub bing eve ry

46      
   

47   
inch. I

47      

   

48    
won't let you take

48 -   
     crescendo

- - - - -









M.

Pno.

49    
her a way

49 -   
     

rall.
50  

from

50 - - .
     

51  
me.

51  
  

f

52   
Sit up straight.

52  -
  π

l’istesso tempo
53     
Clean your plate. She

53  -
  

54     
wants to be free.

54  -
  

-

ª

ª
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









 
 
 
 

DO.

M.

Pno.

55


55   -

  

56   
What

56  
 

Dorothée
DOROTHÉE: "Is that what she said? Well,..."

57     
child ren want and what

57      
p

58     
child ren need are dist

58      


59    
inct ly diff erent

59      

- - - - -











DO.

M.

Pno.

60    
things. As a

60      

61     
grown up man, I ex

61   
   

62     
pect you can un der

62      


63   
stand what I

63      

64 
mean.   

I

64      

- - - -









M.

Pno.

65    
don't need a lec

65   
    
cresc.

66    
ture. Your her

66   
    

f

67   
mom, not

67   
    

68 
mine.

68  
  

69 
69 
 

-

ª

ª
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






















Pno.

70    
  π

DOROTHÉE: "I'm going ahead with this." etc. 

71 
 

72    
  

73    
  

Vamp under dialog until cue.
Out any time.

74 
 











DO.

M.

Pno.

75   
A

75 - - -
   

cue: DOROTHÉE "Watch me."

P

76    
young girl needs a

76 - - -   

77    
place to be, a

77 - - -   

78    
spot to let off

   
If you try to

78 
ggggg

  

79   
steam. She

 
take her...

79 gggg gggg
gggg

gggggg
gggg











DO.

M.

Pno.

80   
needs a space.

80   
   

81    
Her own place to   

Well, just you

81   
   

82    
think to feel


try.

82   
  

83     
to dream.

 
83 ggggg

gggggg

84  
   

No thing comes be

84 ggggg ggggg
ggggg

gggg
ggggg

- -

ª

ª
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









DO.

M.

Pno.

85     
a ny court will see
tween

85  
- -

 
f

86   
she's 

be

86   - -
 

87     
bet ter off with me.    3

tween my daugh ter and

87   - -
 

88 


me.

88  
ggg ggggg

 gggg

- -

- -





















DO.

M.

Pno.

89   
It

89 
  

90      
is n't hoar ders. It's   

Char lotte and

90     
  

Hold back q = 126
91      

lim its, or der that
I:

91     
   

92    
makes a young girl  
We are a

92     
  

- - - -

-











DO.

M.

Pno.

93 
free.
team.

93  
  p

94 
  

With

94  
  

95    
Set the poor girl 
me she's

95  - -
  

96 
free.


free.

96  - -

97 


97  - -

98

98 


U

U

ª

ª
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











GEORGES

Piano

1

1    
   

cue: CATHERINE: Well, I appreciate your confidence.
What do you mean when you say, "A child like her?"

P

Light q = 190
2   

For a

2   
gggg P

3    
start, take a

3   
     
with pedal

4    
look. My girl's

4   
     










G.

Pno.

5    
one out of a

5    ggg
     

6   
mil lion.

6 
     

7    
Scratch that, a ba

7 
     

8   
zil lion!

8 gggg
    

- - -










G.

Pno.

9    
Talk a bout your

9    
     

F

10    
dia mond in the

10    
     

11  
rough.

11           
  

GEORGES gives OPHÉLIE
an affectionate squeeze.

OPHELIE: Ick! Let go!12   
Wild at

12 .   .   
  . P

- -

5. One Out of a Million
Michael Johnson

© 2022 Zubsongs, Ltd.

piano/vocal

(GEORGES, OPHÉLIE)

ª
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







G.

Pno.

13     
heart. An o pen

13  
     

crescendo

14    
book. Mul ti

14  
     

15    
lay ered like an

15    
     

16   
on ion.

16  
     

- - - - -









G.

Pno.

17    
One smart ap ple,

17       
crescendo

18   
this one. Though

18 
   

19    
not so good at

19    
     

f

20    
mem or iz ing

20    
     

- - - -

,









G.

Pno.

21 
stuff.

21   


22   
She needs a

22         
  π
legato 

23   
school that can

23         
  

24   
keep up. She

24         
  

> > >









G.

Pno.

25   
speaks up when

25         
  

26   
she sees in

26         
  

27   
just ice at

27         
  

28 
play.

28      
  

- -

> > >
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







G.

Pno.

29

29         

30   
She plays by

30   
       π

31   
rules all her

31   
       

32   
own. She's no

32   
       > > >









G.

Pno.

33   
drone. She just

33   
       

34   
owns those who

34   
       

35   
get in her

35   
       

36 
way.

36 
     > > >









G.

Pno.

37   
Dream, plan,

37  
  

38     
do. This girl can

38  - 
-  

  p

39     
do. She's had it

39  -

-  

  

40    
hard but pain is

40  - 
-  

   








G.

Pno.

41   
fu el.

41   -

-  

  

42    
Child ren can be

42   -
-  

   

43   
cru el.

43   -
-  

  

44    
That which makes us

44  -
-  

  

- - -
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







G.

Pno.

45    
tear ful makes us

45  -
-  

  

46 
tough.

46  - -  
  

47   
When it

47  - 
   

48   
comes to my

48  - 
-  

   

-

,













G.

Pno.

49    
O phé lie I

49 gggg

   

50 
can't

50 gggg
   

GEORGES: Well, what do you say, eh? You think your teachers’ll be able to handle her?

CATHERINE: That remains to be seen. I take it this is not the first time OPHÉLIE has changed schools.

51   
say e

51 gggg  


52  
nough.

52 gggg  
 . π

- - -





















Pno.

53   
     

Vamp under dialog until cue.
Out on any beat.

with pedal

54
1.  
     









G.

Pno.

55
2.  

We've been

55   
     

cue: GEORGES: Christ, no!

P

56    
scout ing a

56   
     

57    
bout, but it's

57   
     

58    
tough to find a

58    ggg
     

- -
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







G.

Pno.

59   
school that

59 
     

crescendo poco a poco

60    
suits my lit tle

60 
      

61   
je wel.

61  
     

62    
Same old sto ry

62    
     
f

- - -









G.

Pno.

63    
eve ry where we

63    
     

64  
go.

64     .

 . P

65     
They take her

65  .   
 . 

66     
in. They kick her

66   
     

- -









G.

Pno.

67    
out. Once they

67   
      

68    
re a lize her

68   
     

69   
tal ents.

69 gggg
 

70    
This one needs a

70 gggg
    
 

- - -









G.

Pno.

71    
chall enge. Her

71 ggg
 

72    
ge ni us dis

72    
  

73    
rupts the sta tus

73    
  

74   
quo. At

74 gggg
gggg   
p

- - - - -
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







G.

Pno.

75   
first things seem

75         
  π
legato 

76   
fine. They act

76         
  

77   
mind ful and

77         
  

78   
kind, just as

78         
  

-> > > >









G.

Pno.

79    
long as she's de

79         
  

80  
mure, na

80         
  

81  
ive.

81      
  

82   
But they

82 
 

- -> >









G.

Pno.

83   
turn on a

83  - -
 π

84   
dime right when

84  - -
  

85   
she finds her

85  - -
  

86   
voice, and

86  - - 








G.

Pno.

87   
we have no

87 -gggg


 

88   
choice but to

88 -gggg


 

89   
leave.

89 gggg 
  .f

90     
So here we

90  .  
.   fluid, expressive

91     
are, and I've no

91  .  .  . .
  
P

Swing eighths  ŒÂ = Œ Ç‰
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







G.

Pno.

92    
doubt that

92  .  .  . .
  

93    
fate has smiled up

93  .  .  . .
   

crescendo poco a poco

94   
on her. Of

94  .  
.  .

.
    

95    
course, if you don't

95  .  
. 

  

96   
want her...

96   .   . 
 

-









Pno.

97    
   

with pedal

f

Straight eighths
98    
   

CATHERINE: Well, I didn’t say we don’t want her, Monsieur Crier. But tell me, what kind of specialist does Ophélie see?

99   
     

p






















Pno.

100   
     

with pedal

GEORGES: Specialist? Hey, she’s got problems, sure, but what kid doesn’t?

MONSIEUR FIENNES: (with a significant look to CATHERINE) I think we don’t 
need to inquire any further. Of course Ophélie is welcome at Summerhaven, 
Monsieur Crier.

101
1.  
     

Vamp under dialog until cue.
Out on any beat.










G.

Pno.


102

2.  
Hey, my

102  
 

GEORGES: Fantastic!

103    
pet! Did you

103   -   .ggg  
.  . p

104    
hear? we're

104  -    .ggg  
.  . 

105    
fin ally on a

105      
.  . 

-
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









O.

G.

Pno.

106   
I'm not  

roll!

106 
.  . F

Ophélie 107    
go ing to this

107      - 
 .  . 

108   
shit hole!

108  .   . 
.  . 

109    
Fuck this, dad dy.

109    
.  . f

- -











O.

G.

Pno.

110    
Come on, take me

110    
.  . 

111 
home.

111        
 

112

  
Her sense of

112  - -

  P

113

  
hu mor is

113
 - -

  

-











O.

G.

Pno.

114

  
quirk y. She's

114   - -

  

115   
You  

perk y.

115  - -

  

116   
irk me!  

I'm116   
.  

117

   
sure you un der117

   
.  

118

  
stand.

118     
 

- - - -
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







G.

Pno.

119   
She

119  
 . F

120   
means no of

120         
  π

legato 

121   
fense. If you

121         
  

122   
knew her, you'd

122         
  

-> > >









G.

Pno.

123   
see. She's

123         
  

124    
feis ty, but

124         
  

125    
gent le as a

125         
  

126 
lamb.

126      
  

- -> > >









G.

Pno.

127   
That's my

127  .  
.  . 

OPHÉLIE: Bleah!
128    

pearl. Pap a's

128  . .  .
.  . .
p

129    
girl. She gets

129   .   .

.  . .

130    
orn ery when she's

130  . .  .
.  . .

- -









G.

Pno.

131    
ner vous. As for

131  .  .

.  . .

132    
me, I'm at your

132   . .  .
 .  . .

133   
ser vice. You

133  .  .

.  . .

134    
won't re gret this.

134    
   f

- - -

, ,
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







G.

Pno.

135    
Look at her, shes

135    
   

He gestures toward OPHÉLIE, 
who keeps her arms crossed, scowling.

136 
chuffed.

136 
gggggg

subito p

137   
When it

137   

Rapturous q = 150









G.

Pno.

138   
comes to my

138          espressivo

139    
O phé lie, my

139         
On "stuffed" OPHÉLIE steps on her father's foot. GEORGES yelps in pain, 
and then smiles through it as though she'd kissed him 
lovingly on the cheek. OPHÉLIE crosses her arms and grimaces.

140    
on ly child, my

140         

accel.
141    

O phé lie, my

141         

- - - -

, ,











O.

G.

Pno.

142   
That's   

prec ious lit tle

142         

143     
it! I've heard e

143  .  
.  f

Grr q = 210
144   

nough!

144  -gggg -ggg

145   
Get

145 


146   
stuffed!

146   
 ƒ

p

147

147



-

- - U

U
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























Piano

   π

Nostalgic q = 80

cue: CATHERINE: Of course. Well, at last we agree on something. 
But how did you get into this Sacred Lotus stuff?

1 
  


espressivo

Vamp under dialog
until cue.

2     
   



CATHERINE: Wait, don't tell me, a pretty girl in your drum circle 
at Burning Man was into it and the two of you hooked up.

3    
  



4
next ending on cue

        
3

   


poco rall. a tempo









M.

Pno.

5
4.

5         
3

  

cue: MARCUS: I wish.
My ex-wife and I were traveling in India.

6    
There we

6   
 

Marcus 7     
sat: a mong a hodge

7  - .
  



freely, conversational

π

8    
podge on a

8  - .
   



9    
bus to Mum bai.

9  - .
  


pedal simile

- - -U

6. Teaching From the Heart
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







M.

Pno.

10    
When this

10  - .
   



11    


cat who ran a sweat
11  - .
  



12    
lodge spilled his

12  - .
   



13     
guts to her and I.

13  - .
  



14     
It turns out

14  
 

-









M.

Pno.

15     
he was a sha

15  - .
  



16    
man at a

16  - .
   



17     
Lot us flo wer school.

17  - .
  



18  
18  -
  

19      
So we checked it out;

19 


- - -









M.

Pno.

20       
we had a lot in com

20  - .
  

21    
mon. He seemed

21  - .
   

22  
cool.

22  -
-

  


23  
23    


Slightly faster q = 9024    
In a

24    
   

25  
class room,

25 
P

26  
bright and

26 


- -









M.

Pno.

27  
sun lit.

27 - -
-

- - -

28    
I heard two

28    
   

29  
girls no

29 


30  
more than

30 


31 
eight

31


- - 

-

- - -

-
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







M.

Pno.

32    
say, "if the

32    
   

33  
un i

33 -ggggg
  

34  
verse is

34 
  

35  
in fin

35


- - 

-


  



36  
ite, then

36  -

 

- - - -









M.

Pno.

37   
I am its

37   
      

38   
cen ter." "And

38   
   

39  
so's this

39  


40    
plate." I was

40     
  

p

-









M.

Pno.

41   
blown a way
41   
   

42    
by thier

42   
  

43     
keen im a gi na

43     
   

pedal simile

44     
tions. Such a

44     
  

45   
ten der age.

45   
   

- - - - --

> > > > >









M.

Pno.

46    
Such a

46   
  

47     
sense of fasc i na

47  
   

48      
tion. I

48   
  

49

      
knew right then that I want

49  
   legato 

50

  
   

ed to be a part

50    
   

- - - -
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







M.

Pno.

51 
51  
   

52    
of this

52    
   

53       
ped a go gy that seemed

53  
   

54  
     

to me more like an art.

54    
   

55 
55  
   

- - -









M.

Pno.

56       
It's not a bout smarts.

56    

   

57 
57
 
   

58 
58    
   

59    
It's

59 


60     
teach ing from the heart.

60    

61 
61    
  π

- -

U






















Pno.

62    -
 -

Vamp under dialog
until cue.

cue: CHARLOTTE: Hey! I appreciate a child's imagination!

63     
 -

CATHERINE: (impressed but hiding it)
Figures you think you're the center of the universe.

MARCUS: No, she was! The point is...etc.

64      
 

65     
 







Pno.

66    
 crescendo poco et poco

67    
 

MARCUS: Mm hmm. So what about you? You dated a guy who was a teacher.

CATHERINE: I have a mind of my own.
68    
 

69 
 p

Nostalgic q = 80
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







CA.

Pno.

70    
From the

70    
 

71     
time I was a young

71    
 

72    
girl all I

72    
 

73     
want ed was to

73    
 

pedal simile

74    
teach. I would

74    
 

-









CA.

Pno.

75     
line up all my dolls,

75    
 

76    
put on nice

76    
 

77     
clothes and give a speech.

77    
 

78    
I had few

78  
  

79     
friends. I was dis cern

79 -   
 

- -









CA.

Pno.

80    
ing ev en

80    
 

81     
as a lit tle girl.

81    
 

82     3

I knew ev en
82    

 

83   
then how learn

83  

84


     

ing could bet ter the world.
84   

- - - - - -

,









CA.

Pno.

85 
85     

 

legato 

86    
Then in

86        


87   
col lege I

87

       
 

π

Slightly faster q = 90
88  

read that
88

       
 

-
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







CA.

Pno.

89  
no vel

89

       
 

90    
where child ren

90

       
 

91   
play in a

91        
 

pedal simile

92  
field of

92        
 

93 
rye.

93        
 

- -









CA.

Pno.

94   
Near a

94        
 

95   
cliff edge stands

95        
 

96  
Hold en

96        
 

97  
Caul

97        
 

98   
field there to

98        
 

- -









CA.

Pno.

99  
catch them

99        

 

100   
all should they

100        

 

101 
fall

101        
 

102   
I thought,

102        
 

103  
"Hey..."

103        
 









CA.

Pno.

104     
It op ened my

104

       
 

105 
eyes.

105 
 

106    
I was

106    


p

107   
blown a way

107   
   

Broadly  q = 90
108    

and I

108   
  

- -
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







CA.

Pno.

109     
came to my de cis

109     
   

110     
ion. I would

110     
  

111   
join the fray.

111   
   

112    
Sav ing

112   

  

113     
kids be came my mis

113   
   

- - - - -









CA.

Pno.

114      
sion. I

114     

  

115       
knew right then that I want

115  
-

   

116       
ed to be a part

116    
   

117    
of this

117  
-

   

- -











CA.

M.

Pno.

118

       
no ble pro fess ion that seemed

118    
   

119

  
    

to me more like an art.

119  
-

   

120 

120  
-

   

121      
It's not a bout smarts.

     
It's not a bout smarts.

121    

   

- - - -

-
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














CA.

M.

Pno.

122 


122  
   

123    
We're   
We're

123    
   

124     
teach ing from the heart.

    
teach ing from the heart.

124    
   

125    
I must 

125 


-

-









CA.

Pno.

126    
sound a bit dra

126  
π

127     
mat ic. Then a

127     


128    
gain, look who I'm

128  


- - -











CA.

M.

Pno.

129    
talk ing to.    

You must think

129     


130

   
I'm a real fan

130  


131

    
a tic. Tell the

131 


132     
I kind of 

truth.

132  
 

-

- -

58

ª

ª

58













 
 
 
 

CA.

M.

Pno.

133 
do.

133     


134    
But I'm

134    


a tempo
135   
blown a way

  
Blown a way.

135   
   

P

136     
by your com


136    
  

137   
mit ment.  


by your pas

137     
   
pedal simile

- - -

- -

"











CA.

M.

Pno.

138    
Can we  

sion.

138    
  

139   
meet half way?

139   
   

140  
   

We're a

140    
   

141

    
team now. Time for a

141  
 

142    
I'm

   
ction.

142 
   

-

- -











CA.

M.

Pno.

143       
sor ry I barged in.   

Came

143  -
.

 

144

      
tea ring my room a part.

144      
 

145    
Let's   
Let's

145  - .
 

146       
put it be hind us and

      
put it be hind us and

146  - .
 

- -

- - -
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









CA.

M.

Pno.

147  
     

fo cus on do ing our art.

    
  

fo cus on do ing our art.

147      
  

crescendo poco et poco

148 


148  -
.

 

149    
  

let's make a new start   
  

let's make a new start

149      
 

150 


150   -
.

 

- -

- -
















CA.

M.

Pno.

151  
 

151      
 

152     
teach ing from the heart.

    
teach ing from the heart.

152   -
.

  

153 


153    


154   
Let's

  
Let's

154    


-

-













CA.

M.

Pno.

155    
blow them a way

   
blow them a way

155  
   

f

156     
give them a     
give them a

156       
   

157     
sense of fasc i na

    
sense of fasc i na

157   
   

158    
tion. Let's

   
tion. Let's

158       
   

- - - -

- - - -
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











CA.

M.

Pno.



159    
show them the way.

   
show them the way.

159   


   

160    
Let's ig

   
Let's ig

160
       
   

161      
nite their im a gi na

     
nite their im a gi na

161   
   

162  
   

tions. You

 
   

tions. You

162        
    

- - - - -

- - - - -











CA.

M.

Pno.

163        
have to ad mit it's exc it

       
have to ad mit it's exc i

163  - -

 
F

164      
ing to be a part

 
   

ting to be a part

164  - -

   

165 


165  - -

 

166    
of this   
of this

166  - -

   

167        
no ble pro fess ion that seems

       
no ble pro fess ion that seems

167 - -

 

- - - - - -

- - - - - -











CA.

M.

Pno.

168        
to be more like an art.

  
    

to be more like an art.

168  
   

169 


169    


170      
It's not a bout smarts.     
It's not a bout smarts.

170    
  

171 


171    
 

172 


172    
  

-

-
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









CA.

M.

Pno.

173   
We're  
We're

173 
 

174     
teach ing from the heart.

    
teach ing from the heart.

174   


p

175 


175   
  

176 


176   
 

177

177   
  

-

-




Pno.

178   
 

179   
  

180   
 

181   


π

U
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




























MARCUS

Piano

1

1   
   

Vamp under dialog
until cue.

MARCUS: You asked earlier what they're learning. Behold: the four times tables.
Children learn through movement, through rhythm, much better than from books.

CATHERINE: I'm not all about books. Come on. I'm watching.

MARCUS gestures to the CHILDREN to form a large ellipse. 
He then bends over and makes horse jockey movements.
 He faces left and gestures to CATHERINE and The CHILDREN to follow suit.

MARCUS: (To CATHERINE) This is the "rhythmic" part of the Main Lesson.

EVERYONE imitates MARCUS's movements as he gallops in place for three beats, 
and on the fourth beat, hops one step.

dolcep

q = 120 ŒÂ = Œ Ç‰
2

2  
   

pedal simile

3   
Four lit tle

3   
   

4  
hors es

4  
   

5    
run ning in a

5   
   

6 
race.

6 
   

7    
One 'll cross the

7   
   

8    
fin ish line and

8  
   

- - - - -













CH.1.

CH.2.

M.

Pno.

9

 
win first

9  
   

Children Group 1

Children Group 2

10


place.

10 
   

11   
Four lit tle


Four

11     
3

   

*
12  

hors es

 
lit tle

12    
   

13    
run ning in a

  
Four lit tle


hors

13  -   
   

14 
race.

 
hors es


es.

14      
3

   
* For this number, the staff for Children Group 1
is abbreviated O. and the staff for Children Group 2
is abbreviated CHA.

15    
One 'll cross the   
run ning in a

  
Four lit tle

15    
   

16    
fin ish line and


race.

 
hors es

16   
3

   

- - - -

- - - - -

- - -,

7. Four Little Horses
Michael Johnson

© 2022 Zubsongs, Ltd.

piano/vocal

(MARCUS, CHILDREN, CATHERINE)

ª
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











CH.1.

CH.2.

M.

Pno.

17  
win first   
One 'll cross the   
run ning in a

17   
3

   

18 
place.   

fin ish line and


race.

18  
   

19   
Four lit tle

 
first   

One 'll cross the

19   
   crescendo poco a poco

20  
hors es


place.   

fin ish line and

20    
   

21 
  

Four lit tle

 
win first

21     
3

   

22   
Four lit tle

 
hors es.


place.

22    
   

- - -

- - -

- - - -





















CH.1.

CH.2.

M.

Pno.

23  
hors es


  

Four lit tle

23

  
   

24 

 

hors es.

24

  
   

25 



25

  


   
f

26 
Oo.


Oo.

26


  


   

27 


27


  


   

28 

 

Each has

28


  


   

- -

-

ä ä ä ä ä ä
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












CH.1.

CH.2.

M.

Pno.

29 

 

four legs

29  


   

30

 
keep ing

30  


   

31   
Four lit tle


pace.

31   

   

32 
hors  
Four lit tle  
How ma ny

32
      

7

   

33 
es.

 
Horses 

legs will

33  
   

34 
Hors


Hors  
fin ish the

34    
   

35 
es.


es.


race?

35  
   

- - -

- - -

- -

> > >



















CH.1.

CH.2.

M.

Pno.

36 



36 
 

π

37  
 
 

37 - -

-  . -  .

legato 

MARCUS: "Count
with me!"

38  
Four! 
Four! 
Four!

38 -

-  . -  .

39  
 
 

39 - -

-  . -  .

Two of the CHILDREN break formation. One stands outside the circle 
and the other inside as they face each other and raise their arms to form an
 arch. The other CHILDREN maintain the ellipse formation, but gallop 
in place for three beats, and on beat four step through the arch.
For each child that passes under the arch, ALL shout a multiple of four
 and clap.

40  
Eight! 
Eight! 
Eight!

40 -

-  . -  .

41  
 
 

41 - -

-  . -  .

42  
Twelve! 
Twelve! 
Twelve!

42 -

-  . -  .

43  
 
 

43 - -

-  . -  .

44  
Sixteen! 
Sixteen! 
Sixteen!

44 - 
-  . -  .

f

f

On "sixteen" everyone raises
their arms and waves their hands
as if crossing a finish line.

f

ª
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











CH.1.

CH.2.

M.

Pno.

45   
Four lit tle

45 
- - 

-

   P

46  
hors es

46 - -
   

ALL resume singing and galloping
in an ellipse under the arch until 
OPHÉLIE interrupts.

47    
run ning in a

  
Four lit tle

47 
- - 

-

   

48 
race.

 
hors es

48 - -
   

49    
One 'll cross the  
Four lit tle   
run ning in a

49 
- - 

-

   

50   
fin ish line.

 
hors es


race.

50 - -
   

- - -

- - - - -

- -













CH.1.

CH.2.

M.

Pno.

51   
Four lit tle   
run ning in a   
One 'll cross the

51 
- - 

-

   

52  
hors es


race.  
Four lit tle

52 - -
   

53    
run ning in a   
One 'll cross the

 
hors es

53 
- - 

-

   

54 
race.  
fin ish line.   
run ning in a

54 - -
   

55    
One 'll cross the  
Four lit tle


race.

55 
- - 

-

   

OPHÉLIE: Dammit! Shit, fuck! 
I can't do it!

56

56   


 π

- - - -

- - - -

- - - -

U

U

ª
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





Pno.

57  


   
dolce

Slower, straight eighths

q = 110
MARCUS:
Who’s this? 58  




CATHERINE:
That’s Ophélie. She’s our new student.

59  
 

       legato 

60   
    

MARCUS:
(miffed)
Is she, now? Alright, Ophélie. Calm down now. 
You can do it. Just gallop like this.






    
    Pno.

61            
       

OPHÉLIE:
Oh, are we playing horsie? Okay,
I'll be the front end and you be
yourself.

62  
       

MARCUS:
Sick burn.
Here, follow me.

63    
  

OPHÉLIE kicks MARCUS 
and screams. Music stops.

64 


Dialog.U U
























Pno.

65         
   

cue: Marcus claps twice.

p
leggieroq = 120

66            

Vamp under dialog.
Out on any beat.









M.

Pno.

67     
Night fall cov ers this

67            

cue: MARCUS: ... Listen first, 
then sing with me:

p

68      
world of ours and the

68            

In a circle formation, the CHILDREN 
step in place and clap on every fourth
beat as MARCUS sings.

pedal simile

69      
first four plan ets are the

69            

70   
bright est stars.

70            

- - - -

ª

ª

ª
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







M.

Pno.

71     
Mer cu ry's first then

71            

72       
Ve nus, Earth and Mars. The

72           

73      
first four plan ets are the

73           

74   
bright est stars.

74            

- - - - -









M.

Pno.

75   
Night brings the

75            

76   
dark. the

76            

77      
first four plan ets are the

77            

78   
bright est stars.

78              

- -























CH.1.

CA.

Pno.

79     
Night fall cov ers this

  
Zero!

79         
   
  

Child in the Middle

Children Group 1

First time under dialog.

80      
world of ours and the

  
Four!

80         
   
  

81      
first four plan ets are the

  
Eight!

81         
   
  

SCORE NOTE: In this section, the CHILDREN sing the melody 
as an infinite round. Group names indicate that each group begins the
melody from the beginning at the designated point.

82   
bright est stars.

  
Twelve!

82         
   
  

- - - -

During the following: The CHILDREN step in place in a circle and hold up numbers on their fingers from
zero to nine. The CHILD in the middle––the first time MARCUS, and then CHARLOTTE, see script
pg. 42––runs to the "zero" child, calls out "Zero!" and directs the "zero" child to pinch the loose end 
of the yarn. He then dances over to the "four" child, unspooling the yarn, creating a taut line of red yarn
between the two children and repeats the same actions, calling out "Four!" The child repeats this with
every multiple of four, unspooling the yarn, until he reaches zero again and calls out "Twenty!"

ª

ª
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









CH.1.

CA.

Pno.

83     
Mer cu ry's first then

  
Sixteen!

83         
   
  

Children Group 2
84       

Ve nus, Earth and Mars. The

  
Twenty!

84            
  

85      
first four plan ets are the

  
Twenty four!

85         
   
  

86   
bright est stars.

  
Twenty–eight!

86            
  

- - - - -

-
























CH.1.

CA.

Pno.

87   
Night brings the

  
Thirty–two!

87         
   
  

Children Group 3
88   

dark. the

  
Thirty–six!

88         
   
  

89      
first four plan ets are the

  
Forty!

89        
   
  

Repeat until MARCUS claps to stop the activity.

90 1.  
bright est stars.

  
Forty–eight!. etc.

90            
  

91
2.  

bright est stars.

91 

  

- - -

After the first repetition, on the number twenty, the CHILDREN have made a star shape in the 
center of the circle with the red yarn. MARCUS signals to everyone to raise up the star shape. 
When the star shape is raised up, the CHILDREN walk in a circle. MARCUS motions for another 
child to come into the circle and dance under the rotating star, retracing CHARLOTTE'S path 
through the moving circle, starting his count at 24 and continuing.ª
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




















Pno.

92          
      

MARCUS: Lovely! Look at the beautiful star you've made! 
Sit down, Charlotte, honey. Hold up the star, children. That's it!

93               

Safety: out any time.

94               

cue: MARCUS Alright! To the Rest!

95 


The CHILDREN laugh and dash off 
to different activities. CATHERINE indicates a place for 
OPHÉLIE to go and be calm.

96 


Dialog.U

u

U

U









CA.

Pno.

97

97

       

cue: CATHERINE: And so the princess sang...

F

Haughty q = 126
98    

Four one time makes...

98    
       

99

99  
 

 - - - -

The CHILDREN just stand awkwardly. 
Some of them mock her.

sub. pp rubato

100 
100 



U

U

U









CA.

Pno.

101    
Four one time makes...

101    
       

L’istesso tempo
102

102  
 

 - - - -sub. pp

(Silence.)

OPHÉLIE:
(struggling to follow the
movements)
Four!

CATHERINE:
(flashing a smile at OPHÉLIE)
Four.

rubato

103

103 


104    
Four two times makes...

104    
       F

L’istesso tempo
105

105  
 

 - - -sub. pp

(Silence. Giggles.)

OPHÉLIE:
Come on, you fuckers! 
Four two times makes eight!

(Chaos.)

U

U U

ª

ª

70














Piano

1          
   

with pedal

cue: MARCUS: Enlighten me.

Play under dialog.

P espress.

Pop Ballad/ Gospel Feel q = 80

2        
   

3          
   

4  
 

























Pno.

5      
 

6         
   

Vamp under dialog until cue.
Out on any beat. 7

1.         
   

U




Pno.

8
on cue      
  S

cue: MONSIEUR ONFRAY: "Of course. When it comes to 
'spiritual' matters, we all pick and choose."

9     
   

10     
   

> >

8. Follow The Evidence

Michael Johnson

© 2022 Zubsongs, Ltd.

piano/vocal

(MONSIEUR ONFRAY, MARCUS)

ª

ª
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







M.O.

Pno.

11           
U li be lieves in un i corns.

11       
   

Monsieur Onfray

ad lib. right hand fills (gospel style)

p

12        
Franz be lieves in fair ies.

12      
   

13            
Son ya be lieves the son of God was born

13     
   

- - - - - - - -









M.O.

Pno.

14         
of a vir gin called Ma ry.

14      
   

15        
Wil helm be lieves in Wo tan.

15     
   

16         
The o be lieves in the tans.

16      
   

- - - - - - -









M.O.

Pno.

17            
Joel Oss tein would have you be lieve give him

17      
   

18            
mon ey and he'll save you from Sa tan. Re

18         
   

19          
lig ion's a big buf fet! Re

19     
   

- - - - - - -









M.O.

Pno.

20            
gard less of whe ther the be lief makes sense.

20    
   

21            
It' ll make it on your tray in the face of the

21    
   

22       
e vi dence.

22       
  

- - - - - -

ª

ª

ª
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











M.O.

Pno.

23   
23     
  

24

24 
   





















Pno.

25          
   

Vamp under dialog until cue.
Out on any beat.

π
26        
   

27          
   

28
1.        
   









M.O.

Pno.

29
on cue

29          
   

cue: MONSIEUR ONFRAY: "Is there? What other method do we have to differentiate  between what's imaginary and what's real?"

30    
When

30       .
   

31            
I saac New ton saw an ap ple fall it

31       
   
ad lib. right hand fills (gospel style)

p

- - -









M.O.

Pno.

32

           
was n't a mere ob serv a tion. U sing

32     
   

33           
on ly ar rows and can non balls he ex

33     
   

34            
plained un i vers al grav i ta tion. Then a

34      
   

- - - - - - - - - - - - - - --

,

ª

ª
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







M.O.

Pno.

35         
long came Al bert Ein stein, from his

35       
   

36

           
pat ent of fice watch ing star lings fly. He thought,

36        
   

37        
"Gra vi ty warps space time."

37    
 

- - - - - - - - -

,

>

















M.O.

Pno.

38

        
Turns out he hit the bull's eye.

38      .
  

39    
With the

39 
 

40            
help of the Hub ble tel e scope we saw the

40     
   

- - - -

>













M.O.

Pno.

41

          
C M B ra di a tion. Now hu

41      
   

42            
ma ni ty looks to the skies with awe as we

42       
   

43          
stare in to the face of cre a tion.

43      
   

- - - - - - - - -

,

















M.O.

Pno.

44

44  .
     

 

MONSIEUR ONFRAY: "Speaking
metaphorically, of course."

45           
How do we fa thom the world from the

45     
   f

46

           
teen y ti ny to the tru ly im mense?

46    
   

- - - - -

ª

ª

ª
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







M.O.

Pno.

47            
Grad ua lly it all makes sense when you fol low the

47    
   

48       
e vi dence.

48       
  

49   
49     
   

- - - - -

>

























Pno.

50    
   

Dialog continues.

51     
   

Vamp under dialog until cue.
Out on any beat.

p
52     
   

53     
    

cue: MARCUS: "When you say 'learn' you really mean 
memorize and regurgitate."

54      
   

55 
    

> > > >









M.

Pno.

56

    
     

Why do your chil dren hate school so much?
56        
   p

57            
Why do they for get your les sons? Be cause you

57       
   

- - - -









M.

Pno.

58

   
       

poke and prod them with tests and such. They should be
58        
   

59           
ask ing, not ans wer ing quest ions. We must

59      
   

- - - -

,

ª
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







M.

Pno.

60    
     

wait for the spi rit bud to flower,
60     
   

61        
bring out the child ren's pas sions.

61      
   

- - -









M.

Pno.

62    
        

That's when the child is at the height of his power.
62     
   P

63         
That's when true learn ing hap pens.

63         
   

- -













M.

Pno.

64

          
How do I know I'm right? There's

64     
   

65              
more to this world than we em pir ic ally sense. More than

65        
   

- - -

















M.

Pno.

66

         
mat ter in mo tion and chem i cal

66 
  

67       
bonds. Some thing bey ond the
67    
   

68       
e vi dence.

68       
  

69   
69       .
   

p

- - - - - - - -
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




















Pno.

70        
   

Dialog continues.
71       .
   

Vamp under dialog until cue.
Out on any beat. 72     

   

cue: MONSIEUR ONFRAY: "Well, Gliese. 
I don't know how you do it."

73     
   

>









M.O.

Pno.

74     
In this

74     
   

75            
world where teach ers get their heads cut off for

75        
   P

76             
show ing a pic ture of Mu hamm ad. In this

76       
   

- - - - -

>









M.O.

Pno.

77          
world where peo ple drink poi son trying to

77        
   

78           
hitch a ride on a com et. In this

78      
   

- - -









M.O.

Pno.

79           
world where the Church lures lit tle boys in to

79       
   

80              
Sun day serv ic es with milk and a cook ie so that

80       
   

- - - - -

,

ª

ª

ª
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











M.O.

Pno.

81            
Fath er O'Mal ly can cleanse their sins, and

81       
   

82              
in to the bar gain get a lit tle bit of nook ie.

82 


- - - - - -









M.O.

Pno.

83      
Give us re

83  
 

84        
lief from be lief. Fol low the

84        
   F

- - -

U









M.O.

Pno.

85         
e vi dence. Say, "Good

85         
   

86         
bye" to your rab bi. Fol low the

86         
   

87         
e vi dence. Say, "Too dle

87         
   

- - - - - - - -









M.O.

Pno.

88         
oo!" to your gu ru. Fol low the

88         
   

89         
e vi dence. Say, "Ma Sa

89         
   

90         
am" to your i mam. Fol low the

90        
   

- - - - -

ª

ª

ª
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







M.O.

Pno.

91          
e vi dence. Get your self re

91         
   

92        
leased from your priest. Fol low the
92        
   

93         
e vi dence. Put your

93        
   

- - - - - -









M.O.

Pno.

94          
past or out to past ure. Fol low the

94         
   

95       
e vi dence.

95       
  

96  
96     
   

- - - - -

>









M.O.

Pno.

97          
How do we know what's real? There's an

97     
   

98           
ea sy meth od if you're on the fence.

98  
 

99           
If you want to know what's real fol low the

99     
   

- - -

>









M.O.

Pno.

100       
e vi dence.

100       
  

101      
fol low the

101     
   

102       
e vi dence.

102       
 

103  
103   


- - - - - U

ª

ª

ª
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


















































CHILDREN GROUP 1

Piano

1

1

  .  .  .
F

q = 140
cue: CHILD: "That's a lot of pee!"

Vamp under dialog
until cue.

2

2

  .  .  

cue: MARCUS: ...Join us. 

MARCUS claps a four-quarter-note 
rhythm and the others join him. 

3    
3

  .  .  .
Vamp under dialog
until cue.

4    
4

  .  .  

Handclaps throughout until m. 53






Pno.

5 . . . .
  .  .  .

cue: MARCUS: Do what I do.
6 . . . .
  .  .  

7 . . . .
  .  .  .

8 . . . .
  .  .  

MARCUS: Now, we do this jumping
motion every time we sing. Like this:













CH.1.

CA.

M.

Pno.

9

      
Thank you, thank you, Mis ter

9 . . . .
  .  .  .

Marcus

P

10

   
Sun!

10 . . . .
  .  .  

MARCUS: Repeat it one
time with me! 11       

Thank you, thank you, Mis ter      
Thank you, thank you, Mis ter

11 . . . .
  .  .  .

Catherine

Children Group 1 12    
Sun!   
Sun!

12 . . . .
  .  .  

-

-

-

9. Thank You, Mister Sun
Michael Johnson

© 2022 Zubsongs, Ltd.

piano/vocal

(MARCUS, CATHERINE, OPHÉLIE, CHARLOTTE, CHILDREN)
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

























Pno.

13

  .  . 

Vamp under dialog
until cue. 14 . . . .

  .  . 

cue: MARCUS: Do what I'm doing. Maintain the circle. 
That’s it! Keep clapping. Watch me once then repeat. 15 . . . .

  .  . 

16 . . . .
  .  . â â â â â â â â

























M.
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17         
As they or bit 'round it the

17 . . . . .
  .  .  

18        
plan ets that sur round it

18 . . . . .
  .  .  

19        
say, "Thank you, thank you, Mis ter

19 . . . .
  .  . 

20  
Sun!"

20  . .
 

- - - -
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Pno.

21         
As they or bit 'round it the        
As they or bit 'round it the

21 . . . . .
  .  .  

22        
plan ets that sur round it       
plan ets that sur round it

22 . . . . .
  .  .  

23       
say, "Thank you, thank you, Mis ter      
say, "Thank you, thank you, Mis ter

23 . . . .
  .  . 

24  
Sun!"

 
Sun!"

24  . .
 

- - - -

- - - -
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
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
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
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


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

CH.1.

CA.

M.

Pno.

25

25

  .  .  

Vamp under dialog
until cue.

26

26  . . .
  .  . 

27

      
As they sur round it!

27 . . . .
  .  . 

28       
Thank you, thank you, Mis ter      
Thank you, thank you, Mis ter

28 . . . .
  .  . 

-

-
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29    
Sun!   
Sun!      

They or bit 'round it!

29 . . . .
  .  . 

30       
Thank you, thank you, Mis ter      
Thank you, thank you, Mis ter

30 . . . .
  .  . 

31    
Sun!   
Sun!

31 . . . .
  .  . 

MARCUS: Imitate my motion
while we sing!

32

 
Let's

32 . .
  .

-

-

-
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33

  
rope it!

33 . . . 

34       
Rope it, rope it, Mis ter      
Rope it, rope it, Mis ter

34 . . . .
  .  . 

35   
Sun!  
Sun! 

Let's

35 . .
  .

36

  
swim it!

36 . . . 

-

-
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












CH.1.

CA.

M.
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37       
Swim it, swim it, Mis ter      
Swim it, swim it, Mis ter

37 . . . .
  .  . 

38   
Sun!  
Sun! 

Let's

38 . .
  .

39

  
end it!

39 . . . 

40

40 . . . .
  <   

MARCUS: Now we start the song 
again with a new person in the middle!

-

-
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41

41 . . . .
  .  . 

MARCUS brings CATHERINE into the 
middle and takes her place in the circle.

42         
As they or bit 'round it the        
As they or bit 'round it the        
As they or bit 'round it the

42 . . . . .
  .  .  

43        
plan ets that sur round it       
plan ets that sur round it       
plan ets that sur round it

43 . . . . .
  .  .  

44       
say, "Thank you, thank you, Mis ter      
say, "Thank you, thank you, Mis ter      
say, "Thank you, thank you, Mis ter

44 . . . .
  .  . 

- - - -

- - - -

- - - -
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45   
Sun!"

  
Sun!"

  
Sun!"

45  . . . .
   

46       
Thank you, thank you, Mad ame

      
Thank you, thank you, Mad ame

46 . . . .
  .  . 

MARCUS: Except that Madame Hubert
is a she!

47    
Sun!      

As they sur round her.   
Sun!

47 . . . .
  .  . 

48       
Thank you, thank you, Mad ame

      
Thank you, thank you, Mad ame

48 . . . .
  .  . 

-

- -
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49    
Sun!      

They or bit 'round her.   
Sun!

49 . . . .
  .  . 

50       
Thank you, thank you, Mad ame

      
Thank you, thank you, Mad ame

50 . . . .
  .  . 

51   
Sun! 

Let's  
Sun!

51 . .
  .

52

  
bump it!

52 . . . 

53     
Bump it, bump it,

    
Bump it, bump it,

53 . . .
  .  . 
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54

54 . . . .  . . . 

OPHÉLIE enters the room, lugging an old-school 
metal school desk with an opening wooden top. 
The children laugh and point and drop what 
they’re doing to gape at her. She bumps into
CHARLOTTE as she sets down the desk.

Vamp under dialog
until cue.

55

       
Watch it! What cha do ing?

55     - -

    - -

Charlotte

cue: OPHÉLIE: Get out of my way!
        CHARLOTTE: Hey!

56        
Suck it! Dad dy's su ing!

56        

     

Ophélie

˘

â â

˘

â â

ª
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











O.

Pno.

57    
This fuck ing

57   

  

58    
school has taught me

58   
 

59  
bump kis.

59  
  

60   
I say,

60 

 

- -˘

â â

ä

â â














O.

Pno.

61  
"Fuck this!"

61  
  

62   
You'd

62     

 

MARCUS: Ophélie, hang on a minute...

63         
think this was a play ground the way you

63         
   

64       
mor ons flounce a round. Now,

64        
   

- - -

â â

























O.

Pno.

65        
Ma dame, you... E ven

65          
  .  .   

66   
you do it,

66   
 .  .

67 
too!

67           
3

  .  .  

- -

â â â

ª

ª
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
























O.

CHA.

Pno.

68    
I       

Met al is for bid den!

68  .    


   

69        
need a desk to sit in.

69  .       

    

70    
Come      

Re move this thing right now.

70     


  

p

71  
make me.

71  .  .

 

72 
  

So

72  .  

 

- - - -

ä

â

ä

â

˘

â











CHA.

M.

Pno.

73  
help me.

73  .  


 
F

74 

74      

 

75

   
Why don't we

75  .  .

 
P

76

  
all calm down.

76  .  .

 

ä

â â









O.

Pno.

77    
Some bod y

77 . .




78   
tell this clown

78 . .
 

79    
that I'm not

79  .  .

 

80   
learn ing shit.

80  .  .

 

- - -

â â â â

ª

ª
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







O.

Pno.

81    
These songs are

81 . .


crescendo poco a poco

82    
dumb, and I'm all

82 . .
 

83    
thumbs. I need to

83  .  .

  .

84 
sit.

84


.  
 . â

ä ä

â














O.

Pno.

85  
You

85   
 

86   
fruit cakes can

86 .  .

 .

87    
shove your ar a

87    
 . 

88 
besques.

88 
  .

89 
89 
 .  

- - -

â

â

ä ä













O.

Pno.

90     
I'll be at my

90

 f

91   
desk!

91 . . . .
  .  .  .F

92

92 . . . .
  .  .  

MARCUS: Alright, Ophélie. Have it your way.

â â â

























Pno.

93 . . . .
  .  .  .

MARCUS: Circle up! Ophélie's in the middle.
Go on. Shh, shh! Wait. Listen. Watch.

Vamp under dialog until cue.
Out on any beat. 94 . . . .

  .  .  

cue: MARCUS: She’s Madame Sun.

95 


Dialog.U

U

ª

ª

ª
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















































O.

CH.1.

CH.2.

Pno.

96  
Let's

96 


97  
sway it.

97 


98

     
Swayit, swayit, Madame

     
Swayit, swayit, Madame

98 


99  
Let's 

Sun!

 
Sun!

99 


100  
nod it.

100 


101

     
Nod it, nod it, Madame

     
Nod it, nod it, Madame

101 


102

  
Sun!

  
Sun!

102  . .  . .
   .  . .

P

- -

- -

"

"

"

â

(The music stops. A moment of awkward silence.)

OPHÉLIE: (defiant) Bleah!!

CHILDREN: (imitating her) Bleah!!

(OPHÉLIE looks surprised. Another pause as the CHILDREN wait. OPHÉLIE assumes 
a defiant pose  on her desk and aggressively flips the bird on both hands, showing them around 
the circle.)

OPHÉLIE: (at the top of her voice) Fuck this and all of you motherfuckers can go straight to 
fucking Hell!

(To OPHÉLIE’S amazement, and now delight, the CHILDREN imitate her exactly, 
flipping the bird at her on both hands and screaming at the top of their voices.)

CHILDREN: Fuck this and all of you motherfuckers can go straight to fucking Hell!

(Laughter from EVERYONE but MONSIEUR FIENNES, who continues to look on in shock. 
Even OPHÉLIE laughs. She recovers. She tries to look serious again before awkwardly placing her 
hands on her hips and gently swaying them from side to side.)

89



















O.

Pno.

103         
As they or bit 'round her the

103 . . . . .
  .  .  

104        
plan ets that sur round her

104 . . . . .
  .  .  

- - -

â â











































O.

CH.1.

CH.2.

Pno.

105        
say, "Thank you, thank you, Ma dame

105 . . . .
  .  . 

106  
Sun!"

106  . .
 

107

        
As they or bit 'round her the    
        

As they or bit 'round her the
107 . . . . .
  .  .  

clapping resumes etc.

108

       
plan ets that sur round her

       
plan ets that sur round her

108 . . . . .
  .  .  

-

- - -

- - -

â â â
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

















O.

CH.1.

CH.2.

Pno.

109

      
say, "Thank you, thank you, Ma dame      
say, "Thank you, thank you, Ma dame

109 . . . .
  .  . 

110       
As they sur round her

  
Sun!"

  
Sun!"

110 . . . .
  .  . 

111

      
Thank you, thank you, Ma dame      
Thank you, thank you, Ma dame

111 . . . .
  .  . 

112       
They or bit 'round her   

Sun!   
Sun!

112 . . . .
  .  .  

- -

- -

- -

â â â â































O.

CH.1.

CH.2.

Pno.

113

      
Thank you, thank you, Ma dame      
Thank you, thank you, Ma dame

113 . . . .
  .  .  

114  
Let's  

Sun!  
Sun!

114 . .
  .

115   
punch it!

115 . . . 

116

      
Punch it, punch it, Ma dame      
Punch it, punch it, Ma dame

116 . . . .
  .  .  

- -

- -

â â â
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













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


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







O.

CH.1.

CH.2.

Pno.

117  
Let's  

Sun!  
Sun!

117  . .
  .

118   
hang it.

118  . . . 

119

      
Hang it, hang it, Ma dame      
Hang it, hang it, Ma dame

119 . . . .


.  .  

120  
Let's  

Sun!  
Sun!

120 . .


.

-

-

â
â â



















































O.

CH.1.

CH.2.

Pno.

121   
end it.

121 . .
 .  

122

      
End it, end it, Ma dame      
End it, end it, Ma dame

122 . . . .
  .  .  

123

   
Sun!   
Sun!

123 . . . .
  .  . 

124

124 . . . .
  .  . 

Safety. Out any time.

MARCUS: That's fine! Some
planetary systems have twin suns!

-

-
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



























O.

CH.1.

CHA.

M.

Pno.

125         
As they or bit 'round her the        
As they or bit 'round her the

        
As they or bit 'round her the        
As they or bit 'round her the

125 . . . . .
  .  .  

126        
plan ets that sur round her       
plan ets that sur round her

       
plan ets that sur round her       
plan ets that sur round her

126 . . . . .
  .  .  

127        
say, "Thank you, thank you, Ma dame       
say, "Thank you, thank you, Ma dame       
say, "Thank you, thank you, Ma dame       
say, "Thank you, thank you, Ma dame

127 . . . .
  .  . 

- - - -

- - - -

- - - -

- - - -

â â â
























O.

CH.1.

CHA.

CH.2.

M.

Pno.

128       
Sun! As they sur round her!  
Sun!"

      
Sun! As they sur round her!

  
Sun!"

128 . . . .
  .  . 

129

     
Thank you, thank you, Ma dame

     
Thank you, thank you, Ma dame     
Thank you, thank you, Ma dame

129 . . . .
  .  . 

130       
They or bit 'round her!   

Sun!      
They or bit 'round her!   

Sun!   
Sun!

130 . . . .
  .  .  

131

     
Thank you, thank you, Ma dame

     
Thank you, thank you, Ma dame     
Thank you, thank you, Ma dame

131 . . . .
  .  . 

132

  
Sun! 

Let's  
Sun!  
Sun!

132 . .
  .

- -

- -

- -

- -

- -

â â â â â
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O.

CH.1.

CHA.

CH.2.

M.

Pno.

133

  
bump it!

133 . . . 

134

      
Bump it, bump it, Ma dame

      
Bump it, bump it, Ma dame      
Bump it, bump it, Ma dame

134 . . . .
  .  .  

135  
Let's  

Sun!

  
Sun!  
Sun!

135 . .
  .

136   
hug it.

136 . . . 

-

-

-
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CH.1.

CH.2.

M.

Pno.

137

      
Hug it, hug it, Ma dame      
Hug it, hug it, Ma dame      
Hug it, hug it, Ma dame

137 . . . .
  .  .  

OPHELIE gives CHARLOTE a
tight squeeze. 138    

Let's ne ver  
Sun!  
Sun!  
Sun!

138 . .
  .

139  
end it!

139 . . .  .

140

140 


-

-

-

-
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141   
p

Broadly  q = 120

cue: CATHERINE: ...Marcus. I want to learn
some of your techniques.

1   

    
leggierissimo

2   
    
Play under dialog.

3   
    

4 
       

legato 

with pedal

Safety under dialog.
Out any time.









M.

Pno.

5    
When we

5    
     

Marcus

legato p

cue: CATHERINE: What do you mean?

6    
see the hu man

6

   
     

7    
bo dy, we see

7    
       

8      
three dis tinct and spe cial
8        
      

- - - -









M.

Pno.

9    
parts. There's a

9   
      

10    
head, a tor so,

10

   
     

11    
four limbs. An in

11    
       

12     
cred i ble work of

12          

- - - -
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







M.

Pno.

13    
art. Dif ferent

13     
     

p

14    
spe cies of the

14    
    

15     
an i mals find in

15     
    

16      
these thier cos mic count er

16 
gggg gggg

 gggg F

- - - - - -









M.

Pno.

17    
parts. When we

17 
gggg gggg  

 gggg  p

18    
un der stand this

18

    
    ggggg

19      
kin ship: an i mals,

19    
  

20     
man: one beat ing

20       
    π

- - - - - -

"

"

"









M.

Pno.

21   
heart. We have

21   - . 
    . .P

22    
round ed heads sur

22   - . 
    . .

23    
round ded by soft

23   - . 
    . .

24      
brains pro tect ed by hard

24    . 
   . .

- - - - -

> > > >









M.

Pno.

25   
skulls that

25   - . .
   . .

26    
brace our face s'

26   - . 
    . .

27      
soft parts through which our

27   - . 
    . .

28       
sens es em brace the world in

28   - . 
    . .

- - -

> > > >
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







M.

Pno.

29    
full. Like the

29   - . 
   . .

30    
mol lusks of the

30            

31     
se ven seas, whose soft

31            

32      
bo dies hide with in hard

32      

- - - -

>









M.

Pno.

33    
shells. Yes, these

33       
    p

34    
crea tures of the

34  -  
   . .

35      
sea beds share with our

35  -  
     

36     
heads some par a

36       
    π

- - -











CA.

M.

Pno.

37    
We have

  
llels, We have

37    
     

Catherine

legato p

38    
long and lim ber

   
long and lim ber

38

   
     

39    
tor sos. Spines so   
tor sos. Spines so

39    
       

40      
strong yet sup ple at the     
strong yet sup ple at the

40              

- - -

- - -
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









CA.

M.

Pno.

41    
base. And our

   
base. And our

41   
      

42    
ribs prove good pro

   
ribs prove good pro

42

   
     

43      
tec tion yet let us     
tec tion yet let us

43    
       

44      
move with flu en cy and     
move with flu en cy and

44          

- - - -

- - - -











CA.

M.

Pno.

45    
grace. Like the

   
grace. Like the

45     
     p

46     
eels and fish, or in    
eels and fish, or in

46    
    

47     
ver ti brates, or the    
ver ti brates, or the

47     
    

48      
liz ards snakes and cro co     
liz ards snakes and cro co

48    
    

- - -

- - -











CA.

M.

Pno.

49    
diles. We can

   
diles. We can

49    
       

p

poco rit.
50    

und der stand this

   
und der stand this50

    
    ggggg

L’istesso tempo
51     

kin ship: be tween    
kin ship: be tween

51    
  

52     
man and the

    
man and the

52     
 p

- - - -

- - - -
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














CA.

M.

Pno.

53    
wild. We have

   
wild. We have

53     
   

54    
limbs to climb and

   
limbs to climb and
54        F

55    
dance with, run and   
dance with, run and
55     
   

56      
swim, do what we like to     
swim, do what we like to

56     
   

pedal simile











CA.

M.

Pno.

57   
do. With our  
do. With our

57     
   

DOROTHÉE and GEORGES enter, the latter carrying a large bundle of papers and looking stern.

58    
heads and gaze held   
heads and gaze held
58        

59      
up right. We're free to     
up right. We're free to

59     
   

60       
choose the ac ti vi ties our      
choose the ac ti vi ties our

60     
   

61   
hands pur sue.  
hands pur sue.
61     
   

- - - - -

- - - - -
































Pno.

62          
    π

63          
    

Vamp under dialog until cue.
Out any time.

64       
    

cue: DOROTHÉE: Are we interrupting?

U

U
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



MARCUS

Piano

65

65  . . . .    .
F

Driving q = 120

cue: GEORGES: Just sign the papers, Doran.
Give your daughter a decent life.

1

1 . . . .


2       
All of these years you give

2 . . . .


 P

3      
blood, sweat, and tears;
3 . . . .
   

â





M.

Pno.

4       
half of your life time in

4  . . . .


 

5       
vest ed to bring your

5 . . . .
   

6       
lit tle girl joy, which

6 . . . .


 

7       
al ways an noys the

7 . . . .


. 

- - - -



























M.

Pno.

8        
old guard, So you're pushed and you're

8  . . . .


 

9     
test ed.

9 . . . .


. 
sostenuto pedal

10

10       . . . .   
p

Vamp under dialog
until cue. Out on any beat. 11

1.

11  
. . . .   

-
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




CHA.

M.

Pno.

12
2.   

She can't

12  
. . . .   

cue: CHARLOTTE: But wait, what do you mean, 
"Whatever happens...?"

13       
win, can she? Yeah, but    

No.
13 . . . .


  
P

14      
how do you know?   

Just
14 . . . .
   

15

     
trust me. It's out of the

15  . . . .


  





CHA.

M.

Pno.

16    
Will you    

quest ion.
16 . . . .
   

17    
vis it?       

Char lotte, don't. It has n't
17 . . . .


  

18

       
hap pened and it won't. I'm

18 . . . .
   

19

       
sor ry I gave you that im

19  . . . .


  

-

- - - - - -





M.

Pno.

20     
pre ssion.

20 . . . .


  

21    
You'll

21 . . . .


  

MARCUS: Nothing's changing,
Charlotte. Nothing.

22       
ne ver hear me say good

22 . . . .


  
f

23    
bye! No

23  . . . .
 . 

- - -
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



M.

Pno.

24       
mat ter what roof you live

24  . . . .
 . 

25      
un der. Di

25 . . . .
 .   

26        
vorc es, wild hors es could n't

26 . . . . .  

27    
pry me a

27  . . . .
 .  

- - - - - - -





M.

Pno.

                                                                   ° *                                                           ° *

28        
way from my lit tle girl won

28  . . . . . 

29    
der.

29 . . . .
 .  

CHARLOTTE: Then why 
all of this? 30

30        


leggiero

31      
You and me we're

31              
P

MARCUS: "Hey. What did
I just say?"

- -





M.

Pno.

                                                    ° *                                                           ° *                                                                      ° *                               ° *                                     ° *

32      
two musk et eers.

32    
          
poco et poco crescendo

33       
No thing can take me a

33    
          

34    
way from you.

34    

       

35       
Try as she might, I'm not

35    

       

- - - -

















M.

Pno.

                                                                                              ° *                                                                            ° *

36     
lea ving your sight!

36 
      

37 
37 

  .
f

38  
You'll

38 


39       
ne ver hear me say good

39 . . . .
  

F

- - -

â
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







M.

Pno.

40    
bye. We're

40  . . . .
 

41        
peas in a pod. Birds of a

41  . . . .

 

42    
fea ther.

42  .  .  .  .

  

43        
Pull us a part Just let her

43 . . . .
 .  

-
















CHA.

M.

Pno.

                                                                                  ° *

44    
Like   

try! Like
44  . . . .

   

45      
dance ans song we be     
dance and song we be

45  .. .  . .

  

46    
long to ge ther!    
long to ge ther! Like

46  . . . .
  

47    
Like    

knife and fork
47     
      p leggiero et esspressivo

- - -

- - -











CHA.

M.

Pno.

                                                                        ° *                                                                       ° *                                                                            ° *                                          ° *                                   ° *

48       
but ter and bread. Like   

Like

48              

49      
beans and pork. Like

     
beans and pork. Like

49              

50      
break fast and bed. Like

     
break fast and bed. Like

50              

51       
su gar and spice and      
su gar and spice and

51     
          

- - -

- -
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
























CHA.

M.

Pno.

                                                                                                           ° *

52     
ev ery thing nice!    
ev ery thing nice!

52     
  

f

53 


53   

 

54  
You'll 
You'll

54  
 

55       
ne ver see me good

      
ne ver see me wave good

55      
     

- - - -

- - - -













CHA.

M.

Pno.

                                                             ° *                                                                              ° *                                                                                  ° *                                                                                          ° *

56    
bye. There   
bye. There

56     
     

57       
is n't a storm we to      
is n't a storm we can't

57     
     

58      
wea ther. When

     
wea ther. When

58
         

3

     

59       
gray clouds come, we've got blue      
gray clouds come, we've got blue

59     
     

- -

- -













CHA.

M.

Pno.

                                                                  ° *                                                                                     ° *                                                                              ° *

60    
skies! We'll

   
skies! We'll

60     

     

61       
ne ver let go. Our souls are

      
ne ver let go. Our souls are

61
     

     

62      
te thered.    
te thered.

62
         3
     

63         
Peo ple ar rive and dis ap pear.

        
Peo ple ar rive and dis ap pear.

63 . . . .

 .  

L'Istesso Tempo

f

- - - - - -

- - - - - -

â
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










CHA.

M.

Pno.

64    
pear. Our   
pear. Our

64  . . . .

 .  

65      
lives are jam packed with     
lives are jam packed with

65  .  .  .  .

 .  

66     
pas sers by.    
pas sers by.

66  .  .  .  .

 .  

67       
Me, I will al ways be

      
Me, I will al ways be

67  .  .  .  .

 .  

- - -

- - -

â â â â













CHA.

M.

Pno.

68    
here. And you'll   
here. And you'll

68  . . . .

 .  

69      
ne ver hear me say

     
ne ver hear me say

69  . . . .

 .  

70    
good

   
good

70
         3

  

- -

- -

â â











CHA.

M.

Pno.

71 
bye.


bye.

71 . . . .

  
P

72 


72 

  

73

73 


End of Act 1

U

U

U
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




















Piano

74 - -- -
F

Heavy, Sorrowful  q = 90
1  --

2      
      P

Driving q = 136
3      
      

MONSIEUR ONFRAY: This will never do, Marcus. You need a learning
objective. Just follow the format I showed you. "The students will..."

MARCUS: They're children. Calling them students focuses on their brains...

4
1.      
      









M.F.

Pno.

5
2.    

And

5      
  
    

cue: MARCUS: ...I serve the whole child.

6        
so dist in guished par ents, es teemed

6 
.         

3

    

Monsieur Fiennes

P

7       
mem bers of the board, I

7


.     
    

8      
say this with all due res

8


.       
   

- - - - - -










M.F.

Pno.

9     
pect. I

9 .  . . .    . .
3

  .   

10         
hope you'll ag ree now that you see what's

10


.    3

   

11        
come to pass in Dor an's class is

11  .     
    

12       
real ly noth ing short of neg

12


.       
   

- - - - -

12. Monsieur Fienne's Address -
You've Got It! 

Michael Johnson

© 2022 Zubsongs, Ltd.

piano/vocal

(MARCUS, MONSIEUR FIENNES, MONSIEUR ONFRAY,
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












P.1

M.F.

P.5

Pno.

13

  
lect.

13


.     
.    

14    
My

       
Comeon,Fiennes,you exa gger ate!

14 
. - 

.  - 
.

    
F

Parent (father)

Parent (mother) 15       
child,for one, ad ores him.

   
If I

15

  -

.  -


.

    

16

     
may,Fiennes,let me be dir

16   -

.  -  .

   

17

    
ect. No one

17  -. 
-  

 -. 
-    -

- - -

-

˘

˘









P.5

Pno.

18       
else gets the fire burn ing. In

18 - -

.   - .   -
P

meno mosso 19          
spires my boy to en joy his learn ing with

19  -  -

.   - .   -

20        
out some teach er breath ing down his

20 
.    -  .  
.    - .    -

- - - - - - -

â â â â












P.1

P.5

Pno.

21     
You can't just     

neck! You can't just

21 . -  .  -    
-    f

L’istesso tempo
22     

hi jack the child ren's    
hi jack the child ren's

22 . - - -
. - - -

23     
pro cess just to    
pro cess just to

23 -
   

- . .  

24     
stir up a horn et's    
stir up a horn et's

24 . - - -
. - - -

25 
nest.
nest.

25 -
   

- . .  

- - - -

- - - - -

fl
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










P.1

P.5

Pno.

26

      
My child is fin ally find ing

26


.    - 

.  
.    - .  P

27

 
suc cess!

27            gggg
gggggg  -

S

28      
Oh, yes! Me too!

28 - .  - .   . 
 . .   .  . 

sub. p

29        
This school where my pre cious

29 - .  - .  
 . .  .  

- - -

-











P.1

M.F.

Pno.

30    
chou chou learns

30 .  -
.

-f

31  
best.   

While I'm

31 . - 
. -  . . . . .

32

        
glad to hear they're hap py here, there's

32  . . . .  . . .
..  .  .  . 

Monsieur Fiennes

P

33

      
still cause for con cern. It's

33  . . . .  . . .
.  .  .  . 

- -

-











M.F.

P.5

Pno.

34         
not a bout they feel but what they

34  . . .  . . . .
.   .  .   . 

35   
learn.    

Sure ly it's

35  . . . . . . .
.  .  .  . 

Parent (father)

36     
The o

       
how they learn not what that's best.

36  . .  . .  . . .
.  .   .   . 

37           
ret ic ally, yes, but in prac ti cal terms the

37  . .  . . .  . .
.  .   .  . 

- - - - - - -

-
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








M.F.

Pno.

38      
thre R's are being ig

38   . .  .  .   . . .
 .   .   .  . 

39     
nored. The

39  . . .
.  

.  .  
.  

40        
room is rife with mis be hav ior,

40      


ritenuto 41        
stu dents sling ing slurs like sail ors,

41      


- - - - - - -

âä










M.F.

Pno.

42       
sing ing and danc ing on their

42      


43     
desks. You've

43      


44        
ne ver seen such will ful ness, poor

44     
  p

45        
mot or skills, fre quent stress.The

45     
  

- - - - -

















M.F.

Pno.

46        
stu dents run a round like they're pos

46     
  

47  
sessed.

47    
 

48

48    . .


  F

Tempo primo 49

49
.    . .

3

    

PARENT: (laughing)  Come on, Fiennes!

- - -
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



















P.1

M.F.

P.5

Pno.

50    
It's

      
You can't be se ri ous.

50 
. - 

.  - 
.

    

Parent (mother)

Parent (father)

51       
no thing so mys te ri ous.

   
Dor

51   -

.  -


.

    

52

       
an's ap proach may be un orth o

52   -

.  -  .

   

53

   
Un  

dox.

53 .  . . .    . .
3

  .   

Monsieur Fiennes

-

- - - - - - -

- - - -












M.F.

P.5

Pno.

54        
orth o dox is not the word. He

54  - 
.  - 

.

    

55        
lets them get a way with mur der.

55  - 
.  -


.

    

56       
Ac tion is re quired.

    
Oh, what a

56   -

.  - 

.

    

Parent (father)
- - - - - -
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











P.1

M.F.

P.5

Pno.

57    
What's the

  
crock!

57        
    

Parent (mother)

Parent (father)

58    
deal?

     


What is this? Some kind of

58 . - - -
. - - -

59

   
He's not  

wan gle?

59  -   

- . .  

Monsieur Fiennes

-˘

˘











M.F.

Pno.

60     
meet ing the stu dents'

60 . - - -
. - - -

61     
needs. We need a

61  -    
- . .  

62      
new ped a gog i cal

62


.    - 

.  
.    - .  P

63      
an gle. Yes, if we

63            gggg
gggggg  -

S

- - - - - -
















M.F.

Pno.

64     
take the right bent,

64 - .  - .   . 
 . .   .  . sub. p

65     
I'm con fi dent our

65 - .  - .  
 . .  .  

66    
stu dents can suc

66 .  -
.

-f

67 
ceed!

67 - .  - 
. -   

- - - -

ä
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











M.O.

Pno.

68     
What ev'r the

68  - .   
. -      

Monsieur Onfray
MONSIEUR ONFRAY: Marcus!

69   
"Whole Child" means,
69 -

-
 

P

70    
it's just a

70  . 
  

71   
hill of beans

71 -
-

 
-ä

â â â
ä










M.O.

Pno.

72    
to the in

72  . 
  

73  
spec tors.

73 -
-

 

74    
The stu dents'

74  . 
  

75     
"whole child" will be

75 -
-

 

- - -

â â
ä

â













M.

M.O.

Pno.

76

   
fine. For now, you'll

76  . 
  

77

   
have to tow the

77 -
-

 

78    
But I'm...

   
line. We

78  . 
  

Marcus

â
ä

â
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









M.

M.O.

Pno.

79

   
simp ly have no

79   
  

leggiero

80   
O

time.

80    

81  
kay, o

81   
  
f

82  
kay. You

82    

83   
win. What's a

83      

- -

-











M.

M.O.

Pno.

84   
"learn ing ob

84   
 

85  
ject ive"

85   
  

86    
from your per

86    

87 
spec

87      

88  
tive?   

It's just a
88   
 

- - - - -










M.O.

Pno.

89   
pith y blurb

89 -
-

 
P

90    
with a

90  . 
  

91   
clear cut verb

91 -
-

 

- -

â â
ä
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










M.

M.O.

Pno.

92

   
that tells ex

92  . 
  

93

   
act ly what the

93 -
-

 

94

  
stu dents will

94  . 
  .

95   
The

do.

95    .
-   .

Marcus

f sub. p

96    
stu dents will be

96    . . .3

   . . .
3

97   
screwed.

97 .  
. 

f

poco rall.

-

- - -

â â
ä

˘

fl

â â

â â

















M.F.

Pno.

98   
I

98    

PARENT: Out with it, Fiennes!
What do you suggest?

99       
feel a sense of urg enc y,

99 


  
    

Monsieur Fiennes

P

Tempo primo

100

       
giv the stu dents' plight to

100     
    

- - - -

â â
â










M.F.

Pno.

101        
set our school up on a dif ferent

101        
    

102     
tack. Al

102 
 . .     . .

3

     

103         
though I know it's a bit ter pill, this

103  
 

  


   

- -˘
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








M.F.

Pno.

104          
meth od's lack of ac a dem ic skills is

104  
   


    

105         
hold ing eve ry one of our stu dents

105        
   

- - - - - --









M.F.

Pno.

106      
back. And since the

106   .  -   
 .  -   

107        
teach ers are res pons i ble, we're

107

    .    
3

   

- - - -˘

fl

˘












M.F.

P.5

Pno.

108         
hold ing them ac count a ble the in

108     . .
    

109        
spect ions will be one week from to

109 -    .    
3

    

110   
day.

   
You can't

110        
   

PARENT: "What?!"

Parent (father)

111       
I'm af raid I can. We'll

   
do that!

111 - -

.   - .   -
P

meno mosso

- - - - - - - -

fl
˘ ˘ ˘ ˘
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










M.F.

P.5

Pno.

112        
know much soon er than we'd planned which

112  -  -

.   - .   -

113       
teach ers will go and which will

113  .    -  .  
.    -

.    -

114   
stay.    

You can't just

114            

-    

PARENT: "Hey!"

f

Parent (father)

L’istesso tempo

- -

â â

˘












P.1

P.5

Pno.

115

    
pink slip child ren's

115 . - - -
. - - -

116     
And on a  

teach ers.

116  -    

- . .  

Parent (mother)

- - -
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














P.1

P.2

M.F.

P.5

Pno.

117         
whim! And in the mid dle of the

        
And in the mid dle of the

117 . - - -
. - - -

118  
year!    

You're af ter

 
year.

118  -    

- . .  

119

  
him!        

No, I as sure you that's ab

119 .    
-
.  

.    - .  P

120

   
surd. You'll

120      
  

 


- -

-

-

-

ä ä ä ä

â â â â













P.1

M.F.

P.5

Pno.

121

    
find the com mis sion

121 - .  - .   . 
 -

.   .  . sub. p

122

  
guide lines are

122 - .  - .  
. .  

.  

123     
You can't just 

clear.    
You can't just

123  .  -    
 .

 -    f

- - -
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














P.1

P.2

P.4

P.5

Pno.

124     
hi jack the learn ning

    
hi jack the learn ing

124 . - - -
. - - -

Parent (father)

125     
pro ces just to   

Pro cess!   
Pro cess!    

pro cess just to

125  -    

- . .  

Parents (mother)

126     
stir up a horn et's


Pro


Pro    
stir up a horn et's

126 . - - -
. - - -

127     
nest. You can't up     
cess! Don't hi jack my child's     
cess! Don't hi jack my child's

    
nest. You can't up

127  -    

- . .  

- - - - -

- - -

- - - - -

- - -
























P.1

P.2

P.4

P.5

Pno.

128    
set the ren's
pro


pro   
set the child ren's

128 .    - .  
.    - .  

129       
hap ness so they can

   
cess. Hap pi

   
cess. Hap pi

      
hap pi ness so they can

129 
.    - 

.  
.    - .  

130      
bub cir les in on


ness.


ness.     
bub ble cir les in on

130 
.    - 

.  
.    - .  

- - -

- -

- - - - -

- - - - -
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































P.1

P.2

M.F.

P.4

P.5

Pno.

131  
tests.

 
Tests.   

The com

  
Tests. 
tests.

131  - 
- 

- - 

ritenuto
132

    
mis sion they hear your

132 - 
-  

   .
p

- -

â
ä




















M.F.

Pno.

133      
pro tests. I'll do what I

133 - 
-  

   .

134      
can to make sure they're ad

134 - 
-  

   .

135 
dressed.

135 
.  
.   -

- -

â
ä

â
ä
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






















P.1

P.2

P.4

P.5

Pno.

136

     
How could you do this!

     
How could you do this!

136 - .  - .  
  .   .   

f

L’istesso tempo

Parent (father)

Parent (mother)

137

     
The school we knew is

     
The schoolwe knew is

137 -  .  - .  
-

 .   .  . 

138

     
pract ic ally through!

     
pract ic ally through!

138  -  .  - .   . 
 -

 .  .  . 

139     
Sum mer   
Sum mer   
Sum mer

       
We ought to sue! Sum mer

139 -  .  -  .  
-

 .  
.  

Parent (father)

Parent (mother)140      
hav en is where my     
hav en is where my

     
hav en is where my     
hav en is where my

140 - .  - .  . 
.
.   .  . 

- - -

- - - - -

- - - - -

- - -

˘




























P.1

P.2

P.3

M.O.

P.4

P.5

Pno.

141    
Schat zi...   
Schat zi...    

My lit tle

   
Schat zi...

   
Schat zi...

141 - .  - .  . 
- .   .  . 

Parent (mother)

142     
My p'tit chou chou

Oo!


Loup!

    
Oo! My sweet bab    
Oo! My sweet bab

142 - .  - .  . 
- .   .  . 

143  
learns 
learns

 
learns

 
boo learns 
boo learns

143 
.  - 

.  - 

144   
best!  
best!  
best!    

How will you  
best!  
best!

144  .   
- .      

Monsieur Onfray

- -

- -

-

- -

-

â

â
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














M.

M.O.

Pno.

145

   
know you've met their

145 -
-

 
P

146    
I watch them 

needs?
146  . 

  

Marcus 147    
clos ly, try to

147 -
-

 

-

â â
ä









M.

Pno.

148    
read their eve ry

148  . 
  

149  
move ment.

149 -
-

 

150    
When eve ry

150  . 
  

151    
line their bod ies

151 -
-

 

- - - -

â â
ä

â









M.

Pno.

152    
trace ech oes the

152  . 
  

153    
joy up on their

153 -
-

 

154   
face es,

154  . 
  

155   
That's how I

155 -
-

 

- -

â
ä

â
ä









M.

Pno.

156   
guage their im

156  . 
  

157 
prove

157   
  

leggieroP

158   
ment. Our

158    

159  
sto ries

159   
  
f

- - - -

â
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











M.

Pno.

160  
res o

160    

161  
nate. They

161      

162    
touch their ve ry

162    
 

163  
spi rit.

163   
  

164 
164    

- - - -













M.O.

Pno.

165    
Are you fin ished

165       

Monsieur Onfray
166   

preach ing? Well,
166 -

-
 

P

167    
good. Now back to

167  . 
  

- -

â â
















M.O.

Pno.

168        
teach ing. You could use a verb like

168 -
-  . 

    

169    
"dem on strate", "re

169 -
-

- 

170   
cite", or "ap

170  . 
  

171 
ply".

171 -
-

-


- - - - -

ä
â

ä
â â











M.

M.O.

Pno.

172   
You pick!  

Why should

172  . 
  

Marcus 173


I?

173    
.   -

174   
The

174    
.   -

175    
stu dents will "ab

175 .  
.  f

- -

â â â
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










M.

M.O.

Pno.

176   
sorb."   

Come, Mar cus,

176   - . 
  - . 

177

   
think! Don't ask the

177


.  
.  

178

   
orb. You need a

178  - 
. 

  - . 

179

   
verb that gives re

179 
.  
.  

- -












M.

M.O.

Pno.

180

  
sults you can

180  - 
. 

  - . 

181   
The

test.

181 
.  
.  

182     
stu dents will "man i

182     
  

legato sub. p

183  
fest!"

183   -

-

 -
-

- - -
























M.

M.O.

Pno.

184

   
Keep try ing!

184   - 
 - 

185   
Hush! I can't

185


.     -
.    -

f

186        
think straight. The stu dents will re

186 
.  - 

.  
.  -   

187   
gur gi tate

187    
  

P

- - - -

-
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



























M.

Pno.

188   
spoon fed

188    
 

189   
fact oids."

189        


190

190   
  

Vamp under dialog.

p

191

191    

- -





















M.O.

Pno.

192

192      

cue: MONSIEUR FIENNES: ...The situation 
will resolve itself naturally.

193

193    
 

194  
Mar cus,

194   
  

F

195  
they mean

195    

-











M.

M.O.

Pno.

196   
I  

bus iness.
196      

197  
know! I

197    
 

198 
know!

198   
  


199    
I just can't

199    


-
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







M.

Pno.

200    
get in to the

200      

201  
groove.

201    
  


202 
202    


-









M.

Pno.

203   
The

203      


204   
chil dren will

204    
 

205 
"move."

205   
  


ritenuto
206   
206    


-





















M.

M.O.

Pno.

207 

207     
 


208 

208    

 

209

209   .
  

L’istesso tempo
210     

Not

       
Mar cus, that's more like it!

210 . . . . .

  .  .  

-

ä

fl â
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























M.

M.O.

Pno.

211       
"move," no, they'll "in ter pret!"  

I

211 . . . . .
  .  .  

212

       
like this you. Now, this is an im

212  .  .  .  .

  .  . 

213         
The stu dents will in   

prove ment!

213 . . . . . .

  .  .   

214     
ter pret the main i

214 . . . .
  .  . 

- - - - - -

- -

â â â â













M.

M.O.

Pno.

215       
de a of the les son through

215 . . . .
  .  . 

216  
move ment."

216   
  

legato 

217 
  

That's

217    
 

- - -

â



















M.

M.O.

Pno.

218 

it!

218   
 



219   
The  
The

219    
 

220         
stu dents will in ter pret

        
stu dents will in ter pret

220 . . . . .

  .  .  

221       
main id ea through move ment!      
main id ea through move ment!

221 . . . . .

  .  .  

- - - - -

- - - - -

â â
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









M.

M.O.

Pno.

222

   
I'd say you've

222 . .

  .

223

   
got your self a

223 . .
 . 

224

  
les son plan!

224 . .

  .

225    
I think I   

You've got a

225 . .
 . 

- -

â â







M.

M.O.

Pno.

226   
un der stand.

  
les son plan!

226 - 
-

 

227 


227  -
  

228 


228
- 

-

 

229  
I've 

You've

229  -

  

230   
got it!

  
got it!

230   - 
. 

.   .

231

231  
 

- -

-

â â â â â â

Uä
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U
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











CHARLOTTE

Piano

232

232

      
  

CHARLOTTE: Daddy.

cue: MARCUS: Are you embarrassed?

P leggiero

Rolling ballad q = 126

1     
All of my life

1             

Young Charlotte
2    

un der
2             

-"











CHA.

O.CH.

Pno.

3       
"he ro" Web ster list ed you.

3             

4


     

You were

   
You were

4             

Older Charlotte

During the following, OLDER CHARLOTTE gradually steps 
into the light and takes the place of YOUNG CHARLOTTE, 
who steps out of the light. 

5     
lar ger than life.

    
lar ger than life.

5             

- - - -

-

13. Under "Hero" Webster 
Listed You

Michael Johnson

© 2022 Zubsongs, Ltd.

piano/vocal

(CHARLOTTE, MARCUS)
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









CHA.

O.CH.

Pno.

6     
And there was

    
And there was

6             

7      
no thing you could n't do.

     
no thing you could n't do.

7         
    

8  
    

You made the

8             

- -

- -









O.CH.

Pno.

9    
most de lic ious

9 - -
-

 -
-

    

legato 

π

10      
rain bow cakes. You had

10  -
- - 

     

11      
blank et forts down pat.

11 - -
-  - -

    

- - - -









O.CH.

Pno.

12     
You were the

12    
     

13    
best at se cret

13         
    p

14       
hand shakes, and "Pin the

14              

15   
Grin on the

15            

- -
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







O.CH.

Pno.

16   
Ches shire

16            

17  
Cat."

17           

18

18            
    

leggiero

p espress.

19

19           
  

MARCUS: Maybe. But this is when I knew things
were changing between us. 20

20           
    

-









M.

Pno.

21    
I was

21           
     

Marcus

OLDER CHARLOTTE: Couldn't
you have done something?

22     
proud. I was floored.

22      
  

con affetto, free rhythm 23    
Und er

23     
  

24       
"An gel" Web ster list ed you.

24     
  

- - - -









M.

Pno.

25      
It was a dou

25       
     

L’istesso tempo
26     

ble edged sword.

26             
F

27     
I was

27             

28       
alm ost proud to be lo

28             

- - - -

13113. Under "Hero" Webster 
Listed You

ª

ª

131















O.CH.

M.

Pno.

29

    
sing you.

29            

30

   
  

Gone was the lit tle girl I

30           
          
crescendo poco a poco

31

 
once knew.

31
          
          

32        
Where was the dad y she ran

32
          
       
   

-

- -











O.CH.

Pno.

33     
to? Oo.

33
          

          

34   
Dad

34 
- - 

- 
 - 

-

      
subito p

rall.
35        

y where were you?

35      



36 
36   gggg 

        

-













O.CH.

Pno.

37

37        
  

F

MARCUS: You were making friends. 
Doing your own thing. I held you back.

38    
I can

38       
  

39     
hard ly be blamed.

39             

40    
You were

40             

-
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







O.CH.

Pno.

41       
al ways bare ly scrap ing by.

41             

42       
It was all

42             

43     
forts and games.

43             

44     
Or it was

44             

- - -











O.CH.

M.

Pno.

45      
"Cheer up, Champ. Don't cry."

45             

46 

46             

47 
   

You were

47        
  

sub. p

48

   
grow ing out of

48      
    

L’istesso tempo

-









M.

Pno.

49       
rain bow cakes. You would n't

49  ggggg 
  

50      
hold or take my hand.

50      
    

51      
You hung a

51  ggggg 
    

52    
round with me for

52         
    

- - -
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











O.CH.

M.

Pno.

53    
The

   
my sake.

53         
     

Older Charlotte54      
un i verse al ways

54            

55   
laughts at our

55            

- - -











CHA.

O.CH.

Pno.

56    
You were  

plans. You were

56           

Young Charlotte

YOUNG CHARLOTTE comes back in to replace
OLDER CHARLOTTE, who stands just at the edge of the light. 

57     
fun ny and strong,

    
fun ny and strong,

57             

58   
with a

  
with a

58             

59      
look that could mez mer ize

     
look that could mez mer ize

59             

60      
you. But some

     
you. But some

60             

- - - -

- - - -
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









CHA.

O.CH.

Pno.

61     
thing was wrong.

    
thing was wrong.

61         
    

F

62  
 

62         
    

63      
Some thing pre occ u pied

     
Some thing pre occ u pied

63             

64     
you.

    
you.

64            

- - - - - -

- - - - - -













CHA.

O.CH.

Pno.

65

       
Gone was the da dy I once

       
Gone was the da dy I once

65           
          
crescendo poco a poco

66   
knew.  
knew.

66
          
          

67        
Gone was the dad y I ran

       
Gone was the dad y I ran

67
          
          

68     
to? Oo.

    
to? Oo.

68
          

          

- -

- -

13513. Under "Hero" Webster 
Listed You

ª

135















CHA.

O.CH.

Pno.

69   
Dad  
Dad

69 
- - 

-
 - 

-

      
f

70      
y where were you?

     
y where were you?

70
    

    

71     
Dad    
Dad

71
   - 
 


- 

sub. p

- -

- -











CHA.

O.CH.

Pno.

72      
y where were you?     
y where were you?

72     
    P

rallentando
73  
 

73     
  

74

74
  
 

p

-

- U

u
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











CATHERINE

Piano

75

75      -p

q = 120

cue: CATHERINE: You're welcome. 
Watch and learn.

76    
All liv ing things

76

Catherine
Marchlike h = 90

1  
1   -  . 
  - . F

2    
join in a dance.

2
-UggggU âä









CA.

Pno.

3   
3   - . 
  - . 

F

4    
We hu man beings,

4

5   
5   -  . 
  - . F

6    
birds, beasts, and plants,
6

-

âä âä


















CA.

Pno.

7  
7   -  . 
  -  . 

F

8   
move, grow, and

8 -  - -- - -

leggiero

9 
breathe

9       
   

10    
to na ture's

10     
  

-

âä

14. The Four Kingdoms, Part 1
(The Dance Of Life)
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piano/vocal

(CATHERINE, MARCUS)

ª

ª

137











CA.

Pno.

11   
drum. We're three

11          

12    
of her

12    
   

13   
king

13   
   

14 
doms.

14    

15    
This dance of

15   


-









CA.

Pno.

16  
life

16   . .
  . .

P

17    
con nects us

17 .  
.  

18  
all.

18   . .
  . .

P

-ä

â

ä

â








CA.

Pno.

19    
We heed the

19  .   
.  

20  
call.

20 -
 . .  . .

P

21    
We hear the

21 .   
.  

22  
fife

22       
   

â









CA.

Pno.

23    
play mel o

23         


24  
dies in

24  
   

25    
per pet u

25    
   

26   
um for three

26   
   

- - - - -
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











CA.

Pno.

27    
of na ture's

27    
   

28 
king

28 
   

29  
doms.

29 
   

30

30  


31

31 

dialog- - U























Pno.

32   -
 . 

   

cue: MARCUS: Try this.

F

Rock, Gospel q = 210
33 1. .   
   

â









M.

Pno.

34
2.

   
As we breathe

34  .   
   

Marcus 35 
in

35   -
 . 

   
F

36    
we comp re

36  .   
   

37 
hend

37  - -
. 

   F

38    
the syn er

38 .   
   

- - - -

â









M.

Pno.

39 
gy

39   - - 
. 

   
F

40    
of all we

40  .   
   

41 
see:

41   - -
 . 

   F

42    
a light di

42  .   
   

43 
vine,

43   -  . 
   
F

-

â
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







M.

Pno.

44    
a love be

44  .   
   

45   
nign. We're three

45  -   
   

46    
of na ture's

46   .  .  . 
   

47   
king

47   . .
  . .

f

48  
doms.

48 .  
-   
P

- - -

â â

â











CA.

M.

Pno.

49

   
As we breathe

49 .  - 
   

Catherine 50    
As we breathe

 
out

50       
3 3 3

-   
F

51  
out.   

our feel ings

51    
3

   

52    
our feel ings 

flow

52       
3 3 3

   
F

53  
flow   

spread ing through

53    
3

   

-

- - -











CA.

M.

Pno.

54    
spread ing through 

out

54       
3 3 3

   
F

55    
out each hill and   

each hill and

55         
3 3 3

3

   
p

56   
  

hol low.

56       3 3

   

57    
Our heart strings   
Our heart strings

57   - -
. 

   
F

58 
thrum
thrum

58 .   
-   

- -

- -
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









CA.

M.

Pno.

59    
in har mo   
in har mo

59  - -
. 

   

60   
ny. We're three  
ny. We're three

60  .    
   

61    
of na ture's   
of na ture's

61   .  .  . 
   

62   
king  
king

62   . .
  . .

63  
doms.  
doms. We're

63  
       

- - - -

- - - -

â â

â










CA.

M.

Pno.

64

 
ne ver

64         
 espressivo

leggiero

p

Dolce h = 90
65

 
quite the

65         
 

66  
Ne ver 

same.

66         
 

67  
quite the

67         
 

-

-












CA.

M.

Pno.

68 
same. 

but

68         

 
p

69

 
we don't

69         
 

70  
But

change.

70         
 

71  
we don't 

as

71         
 

72 
change
such.

72        
 
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









CA.

M.

Pno.

73  
We be

 
We be

73         
 

74 
come
come

74    
   f

75 


75    
   

76  
through 
through

76    
   

77  
na ture's

 
na ture's

77    
   

78 
touch.
touch.

78    
   

79 


79    
   

- -

- -











CA.

M.

Pno.

80

80  
    

Tempo primo
81

   
The warm ing

81

   

82    
The warm ing

 
sun

82   -
 . 

   
F

83  
sun    
sun strews o ver the

83  .   
   

84     
strews o ver the 

plain

84  - -
. 

   
F

-

- -

â











CA.

M.

Pno.

85  
plain   

its fine spun

85 .   
   

86    
its fine spun 

rays

86   - - 
. 

   
F

87    
rays through cool ing   

through cool ing

87  .   
   

88 
rain.
rain.

88   - -
 . 

   F

89    
The rain drops   
The rain drops

89  .   
   

- -

- - -
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









CA.

M.

Pno.

90 
strum,
strum,
90   -  . 
-   

F

91    
and we suc   
and we suc

91  .   
   

92 
cumb
cumb

92  - -
. 

   
F

93    
to their mys   
to their mys

93 .   
   

94   
tique as they  
tique as they

94  - -
. 

   
F

- -

- -

â











CA.

M.

Pno.

95    
gent ly stroke our   
gent ly sroke our

95 .   
   

96   
cheek.  
cheek.

96  - -
. 

   
F

97    
Beast, man, and   
Beast, man, and

97 .   
   

98   
tree. We're three  
tree. We're three

98  - -
. 

    
F

99    
of na ture's   
of na ture's

99 .   
   

- -

- -
















CA.

M.

Pno.

100   
king doms. Three  
king doms. Three

100  - - 
. 

  
F

101    
of na ture's   
of na ture's

101


.    
  

102 
king
king

102   .  .  . 
   

103


103   . .
  . .

f

104 
doms.


doms.

104  

       
P

- - - - -

- - - - -

ä
â

â
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




Pno.

105 - - -
- - -

p

Broadly h = 90
106 
       

107    
-

108         
  

P

espressivo
MARCUS and CATHERINE kiss.

109         
  

110        
  




Pno.

111        
  

112         
  

113         
  

114        
  

115          
  




Pno.

116         
       

117         
       

118         
       

119         
       

120          
       




Pno.

121   
   

122    
       

123    
       

f
124        
   

P

poco rit.
125   
  

126 


127 



U
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






















Piano

128  .  
 

cue: OPHÉLIE: You swear.

Vamp under dialog.

P

Up (q = ca. 156)

129  .    . .    .

1  .  .
 .  .

CHARLOTTE: Not anymore. I gave it up. Dropped it
like a bad habit. Like smoking.

OPHÉLIE: Whoah! You smoked?

CHARLOTTE: Naw, dude. I don't mean for real. Ladies don't smoke.
2 . . . 
. . .









CHA.

Pno.

3   
La dies like

3   .
 

Charlotte

P

4    
us don't cuss.

4  .  .
 

5    
We ne ver

5  .  .
 

6    
make a fuss.

6  .  .
  

- -









CHA.

Pno.

7   
Oh, so clean

7   .
 

8    
cut, our chins

8  .  .
 

9   
jut

9  .  .
 

10    
when we strut.

10  .  .
  

-

15. Classy Ladies

Michael Johnson

© 2022 Zubsongs, Ltd.

piano/vocal
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









CHA.

Pno.

11  
Oo, la

11  . . 
 . . 

12  
la.

12 . .  .
. .  .

13    
Come take a

13 . . 

14   
phto to graph.

14  .  .


-

fl fl

fl fl

fl

fl

âä

˘











CHA.

Pno.

15  
Ha, ha,

15  . . .
 . . .

16  
ha.

16  . . .
 . . .

17    
That's how we

17 . 
. 

18    
lad ies laugh.

18
.  .



-
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fl

fl
âä

˘









CHA.

Pno.

19  
Friends come

19  
 . . 

20  
ea

20  
. .  .

21  
sy

21  
  

22   
'Cause

22  . . .

   

-

fl fl fl â









CHA.

Pno.

23    
eve ry la dy

23  
.  

.

   

24    
wants to be a
24  .  

.

   

25   
la dy like

25    


26   
us, a

26  
  

27   
la dy like

27   
  

28 
us.

28  .  .
 

- - - - ˘
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









O.

CHA.

Pno.

29   
La dies like  
La dies like

29   .
 

Ophélie
30   

us dis cuss

  
us dis cuss

30  .  .
 

31   
no thing

  
no thing

31  .  .
 

32    
scand a lous.   
scand a lous.

32  .  .
  

- - - - -

- - - - -











O.

CHA.

Pno.

33   
And when we  
And when we

33   .
 

34   
sup we sip

  
sup we sip

34  .  .
 

35   
cups with

  
cups with

35  .  .
 

36    
pink ies up.   
pink ies up.

36  .  .
  

-

-













O.

CHA.

Pno.

37  
Oo, la, 
Oo, la,

37  . . 
 . . 

38  
la. 
la.

38 . .  .
. .  .

39    
We la dies   
We la dies

39 . . 

40   
ne ver stop.

  
ne ver stop.

40  . 

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41  
Ha, ha, 
Ha, ha,

41  . . .
 . . .

42  
ha, 
ha,

42  . . .
 . . .

43    
ul ti mate   
ul ti mate

43 .  
.  

44   
mic drop.

  
mic drop.

44    
   

- -

- -
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
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

O.

CHA.

Pno.

45  
Friends come 
Friends come

45  
 . . 

46  
ea 
ea

46  
. .  .

47   
sy.  
sy.

47  
  

48   
'Cause

  
'Cause

48  . . .

   

-

-
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CHA.

Pno.

49    
eve ry la dy   
eve ry la dy

49  
.  

.

   

50  
loves a 
loves a

50  .  
.

   

51   
la dy like

  
la dy like

51    


52   
us, a  
us, a

52  
  

53   
la dy like

  
la dy like

53   
  

54 
us.
us.

54  .  .
 

- - - -
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CHA.

Pno.

55   
Clas sy  
Clas sy

55  . 

F

56    
lad ies al ways

   
lad ies al ways

56 - -


57   
walk with their

  
walk with their

57 .  . 
 

58  
heads high 
heads high

58 .  . 
 

- - -

- - -











O.

CHA.

Pno.

59    
meet the pes sim   
meet the pes sim

59 .  . 
 

60   
ists and cry,

  
ists and cry,

60 .  
. 

 

61   
"Eat my  
"Eat my

61  . 


 .

62  
dust!"

 
dust!"

62 - 
 .  .

- -

- - ˘











O.

CHA.

Pno.

63   
Clas sy  
Clas sy

63  . 

F

64    
la dies al ways

   
la dies al ways

64 - -


65   
share when they

  
share when they

65 .  . 
 

crescendo poco a poco

66   
play with toys,

  
play with toys,

66 .  . 
 

- - -
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CHA.

Pno.

67    
ne ver make a   
ne ver make a

67 .  . 
 

68   
lot of noise.

  
lot of noise.

68 .  
. 

 

69    
Be ing ve ry   
Be ing ve ry

69    

   

70    
pret ty is a   
pret ty is a

70    

   

- - - -

- - - -
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


O.

CHA.

Pno.

71   
must.  
must.

71  . 

 

72 


72 
.   
 

73   
Oo  
Oo

73  . 

 

74   
Ev ery

  
Ev ery

74 
.   
 

-

-˘ ˘
















O.

CHA.

Pno.

75    
bo dy loves a   
bo dy loves a

75 
- - 

-
- -

-
f

76   
la dy like  
la dy like

76
- -

- -

77 
us.


us.

77    

 p

78

78   . .

 

OPHÉLIE: Do you really think I can make friends?
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




























O.

CHA.

Pno.

79

79    

 

80

80   . .
 

CHARLOTTE: Shit, yeah! Just be classy. Oops! Old habits.

Safety. Out anytime.

81   
Clas sy  
Clas sy

81  . 

F

82    
lad ies al ways

   
lad ies al ways

82 - -


- - -

- - -˘ ˘
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
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

O.

CHA.

Pno.

83   
dress with ex

  
dress with ex

83 .  . 
 

84   
quis ite taste.

  
quis ite taste.

84 .  . 
 

85    
Ne ver do a   
Ne ver do a

85 .  . 
 

86   
thing in haste.

  
thing in haste.

86 .  
. 

 

- - -

- - -











O.

CHA.

Pno.

87   
No fuss, no  
No fuss, no

87  . 


 .

88  
muss.

 
muss.

88 - 
 .  .

89   
Clas sy  
Clas sy

89  . 


90   
la dies have

  
la dies have

90 - -


˘

ª

ª
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









O.

CHA.

Pno.

91  
hearts as

 
hearts as

91 .  . 
 

92   
pure as pearl.

  
pure as pearl.

92 .  . 
 

93    
Ne ver play the   
Ne ver play the

93 .  . 
 

94  
mean girl. 
mean girl.

94 .  
. 

 

-

-











O.

CHA.

Pno.

95    
Stun ning beaut y's   
Stun ning beaut y's

95    

   

96   
al ways a  
al ways a

96    

   

97   
plus  
plus

97  . 
 

98 


98 
.   
 

- - -

- - - ˘











O.

CHA.

Pno.

99   
Oo  
Oo

99  . 

 

100   
Ev ery

  
Ev ery

100 
.   
 

101    
bo dy loves a   
bo dy loves a

101 
- - 

-
- -

-
f

102   
la dy like  
la dy like

102
- -

- -

- - -

- - -˘
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









O.

CHA.

Pno.

103 
us.
us.

103 
- - 

-
- -

-

104   
Ev ry  
Ev ery

104
- -
- 

105  
bo dy

 
bo dy

105  
 - 

106  
loves a

 
loves a

106
 - 

- -

- -











O.

CHA.

Pno.

107  
la dy 
la dy

107

- 

108  
like

 
like

108  - 

109 
us.


us.

109    

 accelerando

110 


110   . .
 

-

- ˘ ˘




Pno.

111    

 
112   . .
 

113  .  .

 
114  . .   .  .

 
115 . .  

. . . 
116 

attaca

˘ ˘ ä

ä

U

ª

ª

153















Piano

117                    
 F

CHARLOTTE and OPHÉLIE cheerfully join the group of CHILDREN 
circled around CATHERINE, who she sings, improvising movements 
that the CHILDREN follow. MARCUS is huddled over his lesson plan 
in the downstage corner.

q = 156
118   
   P

1

       
   

molto rall.









CA.

Pno.

2    
Like the

2     
    

Catherine
Broadly q = 126

3    
mam mals and our

3    
    

4     
feath ered friends, whose

4     
    

5      
limbs give them free dom to

5 
gggg gggg

 gggg F

- - -









CA.

Pno.

6    
move. We can

6 
gggg   

 gggg  
p

7    
un der stand this

7

    
    ggggg

8      
kin ship: mam mals and

8    
  

9     
birds and me and

9       
    π

- -

"

"gggg

"

16. The Four Kingdoms, Part 2
(The One Life)

Michael Johnson

© 2022 Zubsongs, Ltd.

piano/vocal

(CATHERINE, CHILDREN)
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









CH.1.

CA.

Pno.

10    
When we

  
you. When we

10   - . 
    . .
P

Children Group 1 11    
see the hu man

   
see the hu man

11   - . 
    . .

12    
bo dy we see   
bo dy we see

12   - . 
    . .

13      
three dist inct and spe cial     
three dist inct and spe cial

13    . 
   . .

- - - -

- - - -

> > > >











CH.1.

CA.

Pno.

14    
parts. There's a

   
parts. There's a

14   - . .
   . .

15    
head a tor so,

   
head a tor so,

15   - . 
    . .

16      
four limbs. What an in     
four limbs: What an in

16   - . 
    . .

17     
cred i ble work of

    
cred i ble work of

17   - . 
    . .

18    
art. Dif ferent

   
art. Dif ferent

18   - . 
   . .

- - - - -

- - - - -

> > > > >











CH.1.

CA.

Pno.

19    
spe cies of the   
spe cies of the

19            

20     
an i mals find in    
an i mals find in

20            

21      
these their cos mic count er     
these their cos mic count er

21       

22    
parts. We are

   
parts. We are

22       
    p

- - - - - -

- - - - -
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














CH.1.

CA.

Pno.

23    
three fold hu man

   
three fold hu man

23  -  
   . .

24      
be ings. An i mals,     
be ings. An i mals,

24  -  
     

25     
man: one beat ing    
man: one beat ing

25       
    π

26  
heart. 
heart.

26  
    

legato 

27


27 


- - - - - -

- - - - - -

Ugggg




Pno.

28           
3 3


  

cue: CATHERINE: Is that right?

F

CATHERINE: Children! Gather around now. Now!
29         
      

MARCUS: It's the Rest!











DO.

CA.

Pno.



30      

30  .      .
       

CATHERINE and CHILDREN clap throughout

31      
   

With the

31   
         

etc.

Catherine       
rhy thm of as tral

 . 
.   .  

       

    
mo tion. na ture

      
       

- - - -

â â â
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â
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







CA.

Pno.

32    
breathes. Sea sons

32  
       

33    
shift. The four

33  .      .
       

34      
king doms of cre

34  . 
.   . 

       

- - -

â â â









CA.

Pno.

35     
a tion in ter

35       
       

36    
weave. Share their

36  
       

37    
gifts. We're the

37       .
       

38      
One Life. We're the

38  . 
. 

.  
.

       

- - -

â â â









CA.

Pno.

39      
One Life. We're the

39  . 
. 

.  
.

       

40      
One Life. We're all

40  . 
.  .  

.
       

41    
one. We're the

41  .      .
       

42      
One Life. We're the

42  . 
. 

.  
.

       
â â â â â









CA.

Pno.

43      
One Life. We're the

43  . 
. 

.  
.

       

44      
One Life. We're all

44  . 
.  .  

.
       

45  
one.

45  .      .
       

46    
What do

46  .      .
       

â â â â â â
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




CH.1.

CA.

Pno.

47      
What do rocks do?     

rocks do? They're just
47  . 

.   .  
       

Children Group 1 48      
They're just chil ling.      

chil ling. Soak ing up
48       
       

49      
Soak ing up sun.

    
sun. They can't

49  
       

- -

- -

â











CH.1.

CA.

Pno.

50     
They can't grow.

     
grow. But they al

50  .      .
       

51        
But they a llow you.       

low you to build your

51  .  .   . 
       

52       
to build your buil dings.        

buil dings. Stack 'em one by

52       
       

- - -

- -

â â â











CH.1.

CA.

Pno.

53      
Stack 'em one by one.

     
one. Build your walls and

53  
       

54       
Build your walls and roads.

   
roads. We're the

54       .
       

-

â â

ª

ª

158















CH.1.

CH.2.
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55    
We're the   
We're the

     
One Life. We're the

55  . 
. 

.  
.

       

Children Group 2

56      
One Life. We're the     
One Life. We're the

     
One Life. We're the

56  . 
. 

.  
.

       

57      
One Life. We're the     
One Life. We're the

     
One Life. We're all

57  . 
.  .  

.
       

58    
One Life.   
One Life.

    
one. We're the

58  .      .
       

â â â â â













CH.1.

CH.2.

CA.

Pno.

59

   
We're the

     
One Life. We're the

59  . 
. 

.  
.

       

60    
We're the     

One Life. We're the

     
One Life. We're the

60  . 
. 

.  
.

       

61      
One Life. We're the     
One Life. We're the

     
One Life. We're all

61  . 
.  .  

.
       

62      
One Life. We're the

     
One Life. We're all

    
one. We;re the

62  .      .
       

â â â â â
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63      
One Life. We're all

    
One We're all

     
One Life. We're all

63  .      .
       

64  
one.

 
one.

   
one. What do

64  .     .
       

65        
What do plants do?       
What do plants do?     

plants do? Though they

65  . 
.   .  

       

66      
Though they can't move,     
Though they can't move,      

can't move, and like the

66       
       

â â â â â







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CH.2.

CA.

Pno.

67     
like the rocks    
like the rocks.

     
rocks they'restuck to the

67  
       

68      
they'restuck to theearth.     
they'restuck to theearth.

   
earth. They pro

68  .     .
       

69       
Theypro vide you      
Theypro vide you     

vide you fra grant

69  . 
.   . 

       

70      
fra grant per fume.     
fra grant per fume.     

per fume. Primrose

70      
       

- - - -

- - -

- - -
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CH.2.

CA.

Pno.

71    
Prim rose flocks   
Prim rose flocks

     
flocks nes tled in their

71  
       

72        
nes tled in their berth. We're the     
nes tled in their berth.

   
berth. We're the

72       .
       

73      
One Life. We're the   

We're the

     
One Life. We're the

73  . 
. 

.  
.

       

74      
One Life. We're the     
One Life. We're the

     
One Life. We're the

74  . 
. 

.  
.

       

-

- -

- -

â â â â















CH.1.

CH.2.

CA.

Pno.

75      
One Life. We're the     
One Life. We're the

     
One Life. We're all

75  .  .  .  
.

       

76      
One Life. We're the   
One Life.

   
one. We're the

76  .      .
       

77      
One Life. We're the   

We're the

     
One Life. We're the

77  .  . 
.  

.
       

78      
One Life. We're the     
One Life. We're the

     
One Life. We're the

78  .  . 
.  

.
       

â â â â â
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






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

CH.1.

CH.2.

CA.

Pno.

79      
One Life. We're the     
One Life. We're the

     
One Life. We're all

79  .  .  .  
.

       

80      
One Life. We're the

     
One Life. We're all

   
one. We're the

80  .      .
       

81      
One Life. We're all

   
One We're all

     
One Life. We're all

81  .      .
       

82  
one.

  
one.

   
one. And the

82  .     .
       

â â â â â â â














CH.1.

CH.2.

CA.

Pno.

83     
An i mals make    
An i mals make      

an i mals They're an im

83  . 
.   .  

       

84    
an im prove ment.   
an im prove ment.     

prove ment. Like the

84       
       

85    
They have sen si   
They have sen si

    
plants, they've sens i

85  
       

86    
ti vi ty.   
ti vi ty.

      
tiv i ty. But they're mech

86  .      .
       

- - - - - - - - -

- - - - - - - -

- - - - - - - -

â â â
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












CH.1.

CH.2.

CA.

Pno.

87     
They can move. They    
They can move. They     

an ic cal. They have

87  . 
.   . 

       

88    
preen and prance. Their   
preen and prance. Their      
move ment. They preen and

88       
       

89    
move ment sets their   
move ment sets their

    
prance. Their spi rits

89  
       

90     
spi rits free. We're the  
spi rits free.

   
free. We're the

90       .
       

- - - -

- -

- -

â â â














CH.1.

CH.2.

CA.

Pno.

91      
One Life. We're the   

We're the

     
One Life. We're the

91  .  . 
.  

.
       

92      
One Life. We're the     
One Life. We're the

     
One Life. We're the

92  .  . 
.  

.
       

93      
One Life. We're the     
One Life. We're the

     
One Life. We're all

93  .  . 
.  

.
       

94      
One Life. We're the   
One Life.

   
one. We're the

94  .      .
       

â â â â â
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









CH.1.

CH.2.

CA.

Pno.

95      
One Life. We're the   

We're the

     
One Life. We're the

95  .  . 
.  

.
       

96      
One Life. We're the     
One Life. We're the

     
One Life. We're the

96  .  . 
.  

.
       

97      
One Life. We're the     
One Life. We're the

     
One Life. We're all

97  .  .  .  
.

       

98      
One Life. We're the

     
One Life. We're all

   
one. We;re the

98  .      .
       

â â â â â














CH.1.

CH.2.

CA.

Pno.

99      
One Life. We're all

   
One We're all

     
One Life. We're all

99  .      .
       

100    
one. What do

 
one.

   
one. What do

100  .      .
       

101      
hu mans do that the    

What do hu mans

     
hu mans do that the

101  . 
.   .  

       

102      
beasts can't? They walk       

do Oo     
beasts can't? They walk

102       
       

-

-

-

â â â â â

ª

164















CH.1.

CH.2.

CA.

Pno.

103      
up right. Their hands are    

that the beasts can't?

     
up right. Their hands are

103  
       

104    
free. They can       

Their hands are free.

   
free. They can

104  .     .
       

105       
speak, too. Un like the    

They can speak!      
speak, too. Un like the

105  .  .   . 
       

106      
rocks and plants. They have       

They can speak, un like the

     
rocks and plants. They have

106       
       

- -

- -

-

â â â














CH.1.

CH.2.

CA.

Pno.

107     
in sight, cre a     

rocks and plantsthey have

    
in sight, cre a

107  
       

108      
ti vi ty. We're the     

cre a ti vi ty.

     
ti vi ty. We're the

108       .
       

109      
One Life. We're the       

We're the One Life.

     
One Life. We're the

109  .  . 
.   .

       

110      
One Life. We're the         

We're The One Life We're the

     
One Life. We're the

110  .  .  .  
.

       

- - - - -

- - - - -

- - - -

â â â â
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











CH.1.

CH.2.

CA.

Pno.

111      
One Life. We're the    
One Life One Life

     
One Life. We're all

111  .  .  .  
.

       

112      
One Life. We're the     

We're all one.

   
one. We're the

112  .      .
       

113      
One Life. We're the      

We're the One Life.

     
One Life. We're the

113  .  . 
.   .

       

114      
One Life. We're the         

We're the One Life.We're the

     
One Life. We're the

114  .  . 
.  

.
       

â â â â â













CH.1.

CH.2.

CA.

Pno.

115      
One Life. We're the    
One Life One Life

     
One Life. We're all

115  .  .  .  
.

       

116      
One Life. We're the       

We're all one. We're all

   
one. We;re the

116  .      .
       

117      
One Life. We're all    
one. We're all

     
One Life. We're all

117  .      .
       

118    
one. We're the    

one. We're the

   
one. We're the

118  .      .
       

â â â â â â â
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











CH.1.

CH.2.

CA.

Pno.

119      
One Life. We're the     
One Life. We're the

     
One Life. We're the

119  .  .  
.   

.

       

120      
One Life. We're the     
One Life. We're the

     
One Life. We're the

120  .  .  
.   

.

       

121      
One Life. We're all     
One Life. We're all

     
One Life. We're all

121  .  .  .   
.

       

122 
one.
one.

   
one. We're the

122       .
       

â â
ä

â â














CH.1.

CH.2.

CA.

Pno.

123      
We're the One Life.   

We're the

     
One Life. We're the

123  . 
.  .   .

       

124      
We're the One Life.     

One Life. We're the

     
One Life. We're the

124  . 
.  

.   
.

       

125       
We're the One Life. All     

One Life. We're all

     
One Life. We're all

125  .  .     
       

126   
one. One  
one.

  
one. One

126       .
       

â â
ä ä ä

â
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












CH.1.

CH.2.

CA.

Pno.

127  
Life.        

Oo

 
Life.

127  
 

ritenuto
128 
   


128 


A tempoU

U

U

U

U

168

































MARCUS

Piano

129

129   

   

cue: MARCUS takes a deep breath and closes his eyes.

p

Vamp under dialog
until cue.

Expressive q = 132
130

130   

   

cue: INSPECTOR: You may get underway
when you're ready.

1    
Look

1 
 

Marcus

Dialog.U









M.

Pno.

2      
up at the sky.

2     
    

leggieroP

3    
See the

3     

4    
birds take flight.

4     
     

5    
See the

5     








M.

Pno.

6      
wak en ing earth

6     
     

7    
bathed in

7     

8      
warmth and light.

8     
     

9    
At the

9   
   

- -

17. The Four Kingdoms, Part 3
(Rocks, Plants, Animals, Man)

Michael Johnson

© 2022 Zubsongs, Ltd.

piano/vocal

(MARCUS, CHILDREN)
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







M.

Pno.

10       
touch of a sun beam

10     
     

 

11    
eve ry

11   
  
 

12      
flow er and plant

12    
   
 

 

13   
Lights

13     
     

- - -









M.

Pno.

14     
up with col or,

14      
  

 
LH

15    
like a

15         

 

-












CH.1.

M.

Pno.

16

 
Rem brandt.

16
      3

3   
3

   
f

17    
From the  
From the

17       3
3     

3 3

   
P

All Children 18     
roots of the trees    
roots of the trees

18     
  

-
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









CH.1.

M.

Pno.

19    
feel the   
feel the

19     
  

20   
wa ter flow.

  
wa ter flow.

20     
  

21    
as they   
as they

21      
   

22      
stretch out their leaves     
stretch out their leaves

22     
  

23     
un der the    
un der the

23      
    

- -

- -











CH.1.

M.

Pno.

24       
sun's lov ing glow.      
sun's lov ing glow.

24     
3

  

25    
As cre   
As cre

25        3 3 3       3
3 3   

26      
a tion re cieves     
a tion re cieves

26     3 
  

27    
this   
this

27       3 3     
3

3

   

- - - -

- - - -













CH.1.

M.

Pno.

28      
dai ly re birth     
dai ly re birth

28     3 
  

29    
a con   
a con

29            
3

3 3
3

        3
3

3   

30     
ec tion weaves    
ec tion weaves

30     3 
  

31     
be tween the    
be tween the

31            3
3

3 3

     
3

3

   
f

- - - - -

- - - - -

ª
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










CH.1.

M.

Pno.

32     
sun and the earth!

    
sun and the earth!

32          3
3 3

    
3  

33  
 

33
           3 3 3

3

       
3 3 3

   ƒ

34

   
Moon and stars.

34   

   








M.

Pno.

35    
Wind and rain.

35   
   diminuendo poco a poco

36      
All the piec es fit to

36   
   

37   
ge ther.

37     
   P

leggiero

38    
Earth and fire

38        - - -
   

- - -











CH.1.

M.

Pno.

39

   
wa ter, air

39        - - -
   

40

     
eve ry bo dy plays their

40 -   -       
   

41   
Not  

part. Not

41 -   - 
 -   

   

All Children 42    
one sur vives with   
one sur vives with

42          
   

- - - - - -

- -
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









CH.1.

M.

Pno.

43    
out the oth ers   
out the oth ers

43          
   

44    
daught er earth, nor   
daught er earth, nor

44          
   

45    
moth er sun.   
moth er sun.

45        
  

46    
Rocks and plants

   
Rocks and plants

46 gggg    
gggg
f

- - -

- - -











CH.1.

M.

Pno.

47     
an i mals, man:    
an i mals, man:

47 gggg    
   

48      
these are moth er nat ure's

     
these are moth er nat ure's

48 gggg gggg    
   

49   
king doms.

  
king doms.

49      
   p

- - - - -

- - - - -






















Pno.

50     
   

Vamp under dialog until cue.

cue: PARENT: I heard that none 
of them are expected to pass!

51 1.    
   

ª
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









CH.1.

M.

Pno.

52 2. 
Rocks do

52   
   
p

All Children

53      
noth ing on their own.   

They

53   
    

54

    
have a form, but they

54   
   

55    
They   

lie there prone.

55   
   

-











CH.1.

M.

Pno.



56    
lie in wait.   

They

56      
   P

57    
'til

    
make no sound. 'til

57      
   
P

58    
wind or wa ter

   
wind or wa ter

58      
   
P

59    
breaks them down.

   
breaks them down.

59     


   
P

-

-











CH.1.

M.

Pno.

60   
Soil comes when

60        
       3 3 3 3

p

61       
wind and rain er ode the   

the

61 
         

3
3 3


    

3
3


 

 
 

3 3 3 3

P

62    
rocks to dirt so   
rocks to dirt so

62  


 

 
 

3 3 3 3

-
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









CH.1.

M.

Pno.

63    
plants can grow. We   
plants can grow. We

63           3
3

3

      
3 3


 

 
 

3 3 3 3

P

64     
give you, rocks our

    
give you, rocks our

64     3  
3

   

65     
grat i tude, for

    
grat i tude, for

65     3  
3

   

- -

- -











CH.1.

M.

Pno.

66      
you are one of nat ure's     
you are one of nat ure's

66             

   

67   
king doms.  
king doms.

67      

   P

68    
Moon and stars.

   
Moon and stars.

68      
  

69    
Wind and rain.

   
Wind and rain.

69      
  

- -

- -











CH.1.

M.

Pno.

70      
All the piec es fit to     
All the piec es fit to

70     
  

71   
ge ther.

  
ge ther.

71       
   pleggiero

72    
Earth and fire

   
Earth and fire

72        - - -
   

73    
wa ter, air

   
wa ter, air

73        - - -
   

- - - -

- - - -

ª

ª
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










CH.1.

M.

Pno.

74      
eve ry bo dy plays their     
eve ry bo dy plays their

74 -   -       
   

75   
part. Not

  
part. Not

75 -   - 
 -   

   

76    
one sur vives with

   
one sur vives with

76        -  
   

77    
out the oth ers   
out the oth ers

77          
   

- - - - - -

- - - - - -











CH.1.

M.

Pno.

78    
daught er earth, nor

   
daught er earth, nor

78          
   

79   
moth er sun.

  
moth er sun.

79 - - -       
   

80    
Rocks and plants

   
Rocks and plants

80 - - -       
   

- -

- -











CH.1.

M.

Pno.

81     
an i mals, man:    
an i mals, man:

81 - - -       
   

82      
these are moth er nat ure's

     
these are moth er nat ure's

82             
   

83   
king doms.

  
king doms.

83         
   π

- - - - -

- - - - -

ª

ª
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





















    
    Pno.

84         
  

Vamp under dialog until cue.

85         
  







CH.1.

CH.2.

M.

Pno.

86

 
Plants, like

86            π

87    
but they

     
min er als have form,

87            

All Children88    
do things rocks could

88            

89    
nev er do.   

They

89            

Girls

- -

-






CH.2.

CH.3

Pno.

90    
make their food.   

They
90       
      3

3
S

Boys

Girls 91    
They

   
re pro duce.

91       
      3

3
S

92    
breathe and thrive for   

for
92       
      3

3
S

- -

ª
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






CH.2.

CH.3

M.

Pno.

93    
they're al ive.

   
they're al ive.

93           3 3
3

      
3 3P

94  
Plants, like

 
Plants, like

 
Plants, like

94     3  
3

   F

95      
rocks can not move, yet they

      
rocks can not move, yet they

     
rocks can not move, yet they

95       3
3

     
3 3

   

-

- -

- -








CH.2.

CH.3

M.

Pno.

96    
share their leaves and   
share their leaves and

  
share their leaves,

96           3
3

3

      
3 3

   

97    
seeds and fruit. We

   
seeds and fruit. We

    
seeds, and fruit. We

97            
3

3 3
3       3

3 3

   
f

ª

178









CH.2.

CH.3

M.

Pno.

98     
thank you, plants for

    
thank you, plants for

    
thank you, plants for

98 ggg    
gggggg   

99     
all you do. For

    
all you do. For

   
all you do.

99 gggg
 

gggggg   

100      
you are one of nat ure's     
you are one of nat ure's     
You are one of nat ure's

100 ggg
 gggg      

       
3

101   
king doms.

  
king doms.

  
king doms.

101 ggg 
       

- -

- -

- -







CH.2.

CH.3

Pno.

102   
Moon and

   
Moon and stars.

102   
       p molto espressivo

103   
stars. Wind and

   
Wind and rain.

103   
       

104      
All the piec es fit to     
All the piec es fit to

104      
       F

105    
ge ther. Earth and

  
ge ther.

105          3 3 
       p

- - -

- - -
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





CH.2.

CH.3

M.

Pno.

106   
fire. Wa ter

   
Earth and fire.

106          
       P

107   
air. Eve ry,

   
Wa ter, air.

107               
3 6

        

108      
Eve ry bo dy plays their     
Eve ry bod y plays thier

108
     

       
F

109   
part. Not

  
part. Not  

Not

109   

           3

3 3

3

leggiero

- - -

- - - - -








CH.2.

CH.3

M.

Pno.

110    
one sur vives with   
one sur vives with   
one sur vives with

110               
3 3 3 3

           3 3
3 3

sub. p

change pedal with every quarter note

111    
out the oth ers   
out the oth ers   
out the oth ers

111               
3 3 3 3

           
3 3

3 3

112    
daught er earth, nor   
daught er earth, nor   
daught er earth, nor

112               
3 3 3 3

           3

3 3

3

113    
moth er Rocks and  
moth er sun.  
moth er sun.

113         3 3

           3 3 3
3

- - - - -

- - - - -

- - - - -
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






CH.2.

CH.3

M.

Pno.

114    
plants. An i mals,

   
Rocks and plants

   
Rocks and plants

114            3
3 3 3

  
  

LH

f

leggiero

115   
man. These are,    
an i mals, man:    
an i mals, man:

115            3
3 3 3

  
 

116      
these are moth er nat ure's     
these are moth er nat ure's     
these are moth er nat ure's

116            
3 3

3
3 

 

117   
king doms.

  
king doms.  
king doms.

117     gggg
       . -

3

3

- - - - -

- - - - -

- - - - -











S.G.

S.B.

Pno.

118

118  .   . .  .  .
 .

gggg3

       ggg
3 3

S

119

   
A ni mals, like

119   . . .

  .  . .p

Solo Boy

120    
but they

     
plants are al ive,

120    . . .
  .  . .

Solo Girl121    
walk, run, swing, sing,

121 . . . . . . . .
.  . . .  . .  . .

- - -
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














S.G.

S.B.

CH.2.

CH.3

Pno.

122    
swim, and fly.   

They feel

122 . . . .
.  . . . . .  

Solo Boy

Solo Girl 123

   
hung er, fear,

123   . .   .  . 

       3 3

124

    
an ger, love. They be   

They be

124  .  . . . -gggg .
 .  -gggg  -ggggP

Boys

Girls

125

       
long to the en vir on ment in

       
long to the en vir on ment in

125 . . . . .. . . . . ..
3

3 3

3       3
3 3.   

-

- - - -

- - - - -















S.G.

S.B.

CH.2.

CH.3

Pno.

126    
They can

   
which they live.

   
which they live.

126 .   
   
P

legato et espressivo

Girls

Boys

127   
sense things like

127       
     
p

128      
da nger and food.   

They make

128   . .   
     

. . .
3

129

    
sounds and signs to ex

129       
       

-

-

ä
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













S.B.

CH.2.

CH.3

M.

Pno.

130    
press their mood.

130  
  
p

131

    
An i mals, we

    
An i mals, we

    
An i mals, we

131             
3 3 3 3

   

Marcus

change pedal with every quarter note

Girls

Boys

132

    
thank you, too for

    
thank you, too for

    
thank you, too for

132        
3

3
3 3

   

133

     
you are one of nat ure's     
you are one of nat ure's     
you are one of nat ure's

133            

   
f

134

  
king doms.  
king doms.

  
king doms.

134   

  . .

- - - -

- - - -

- - - -






















Pno.

135 . . . - 
3  . .

Vamp under dialog until cue.

P
136 1.. . . - 

3

  . .










CH.1.

M.

Pno.

137
2.   

Now, we   
Now, we

137 . . . - 
3  . .

Marcus

All Children 138  
hu man 
hu man

138  .   . .
3.  . . .

139  
beings are 
beings are

139    . . . .
3 3.  . . .

140    
dif ferent al to   
dif ferent al to

140 .   .  
3 3. . . .

- - - - -

- - - - -
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













CH.1.

CH.2.

CH.3

M.

Pno.

141     
ge ther.   

With no    
With no    

ge ther. With no

141 . . .  . . . . . .
3 3 3

. . .  .

Girls

Boys

142

 
claws, no 
claws, no 
claws, no

142  . . . . . . . . . . .3
3

3 3

. . . .

143

 
fur, no 
fur, no 
fur, no

143 - . . . - . . .3 3

. . . .

144

 
fangs, no 
fangs, no 
fangs, no

144 - . . . - . . .3
3

   . .
3. . . .

-

-

ä













CH.2.

CH.3

M.

Pno.

145     
feath ers. We can    
feath ers. We can    
feath ers. We can

145  -ggg
gggggg

 
F

146   
speak. We can  
speak. We can

  
speak. We can

146       3

3

gggggg
legato 

147     
think. We can re    
think. We can re

    
think. We can re

147       3

3ggggg 

148    
mem ber and en

   
mem ber and en   
mem ber and en

148       3

3

ggggg 

- - - -

- - - -

- - - -
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











CH.2.

CH.3

M.

Pno.

149     
vis ion. We can

    
vis ion. We can    
vis ion. We can

149         3

3ggggg 

150   
choose to re

  
choose to re  
choose to re

150 gggg  
gggg   

151     
flect on the ef

    
flect on the ef    
flect on the ef

151 ggggg  
gggg    

152    
fects of our dec

   
fects of our dec   
fects of our dec

152 gggg   
3gggg    

153   
is ions.

  
is ions.    
is ions. We are

153ggggggg    

- - - - -

- - - - -

- - - - -















CH.2.

CH.3

M.

Pno.

154

    
self a ware. We

154      

   P

155    
Our   
Our

     
laugh. We love. Our

155      

   
P

156     
hands cre ate what our

    
hands cre ate what our

    
hands cre ate what our

156     
 

   
P

157    
brains think of.

   
brains think of.

    
brains think of. We are

157
           

3
3 3

3       
3 3 3

   
P

- - -

-

-

ª
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











CH.1.

M.

Pno.

158  
Hu mans

    
self a ware. We

158       3
3     

3 3

   

Children Group 1159       
with our spec ial gifts have a

     
laugh. We love. Our

159     3  
3

   

160    
great res pons i

    
hands cre ate what our

160    3  
   

P

161     
bi li ty. We are

   
brains think of.

161            3
3 3

3

        


3 3 3 3

   

- - -

- - - - - - -















CH.1.

CH.2.

M.

Pno.



162     
self a ware. We

 
Hu mans

 
Hu mans

162          

  p

Children Group 2

163     
laugh. We love. Our      
with our spe cial gifts have a      
with our spec ial gifts have a

163          

  

164     
hands cre ate what our   
great res pon si

   
great res pon si

164          

  

165     
brains think of. We can

    
bi li ty. We can

    
bi li ty. We can

165         3 3     
3

3

     3
F

- - - - - - -

- - -

- - - - - - -
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











CH.1.

CH.2.

M.

Pno.

166   
care for the  
care for the

  
care for the

166 ggggg  
gggg    

167    
world. We're the   
world. We're the

   
world. We're the

167 ggggg  
gggg    

168    
stew ards of this   
stew ards of this

   
stew ards of this

168 gggg   
3gggg    

169     
plan et. This    
plan et. This

    
plan et. This

169 gggg   
3ggg    P

- -

- -

- -















CH.1.

CH.2.

M.

Pno.

170   
beau ti ful  
beau ti ful

  
beau ti ful

170        
   

171    
pearl that we're   
pearl that we're

   
pearl that we're

171        
   

172    
grate ful to in   
grate ful to in

   
grate ful to in

172         
   

173      
hab it. We'll make a     
hab it. We'll make a

     
hab it. We'll make a

173       
       3 3

- - - -

- - - -

- - - -
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













CH.1.

CH.2.

M.

Pno.

174     
place of peace for

    
place of peace for

    
place of peace for

174              
3 3 3 3

   
change pedal with every quarter note

175     
man and beast and

    
man and beast and

    
man and beast and

175              
3 3 3 3

   

176      
all of mo ther nat ure's     
all of mo ther nat ure's     
all of mo ther nat ure's

176
            

   
f

177   
king doms.  
king doms.

  
king doms.

177
          

   

- - -

- - -

- - -

























Pno.

178           
    p Vamp under dialog until cue.

179          
    

cue: MONSIEUR FIENNES: ...the children will be better for it!











CH.1.

M.

Pno.

180    
Moon and stars.   

Moon and

180   
       

Marcus

molto espressivo

All Children 181    
Wind and rain.   

stars!

181   
       
pedal simile

182      
All the piec es fit to   

All the

182      
       F

183   
ge ther.   

piec es fit to

183              
       

- -

- - -

ª

ª
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









CH.1.

M.

Pno.

184    
Earth and fire

      
ge ther. Earth and

184   
     

185    
wa ter, air   
fire.

185   
     

186      
eve ry bo dy plays their

     
Ever y bod y plays their

186      
     

187   
part. Not

    
part. Not

187   
     

leggiero
- - -

- - - -












CH.1.

M.

Pno.

188    
one sur vives with

   
one sur vives with

188          

       
f

189    
out the oth ers   
out the oth ers

189          

       

190    
daught er earth, nor

   
daught er earth, nor

190          

       

191   
moth er sun.

  
moth er sun.

191
- - -       
       

- - - - -

- - - - -

ä ä ä ä ä ä ä ä ä
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












CH.2.

CH.3

M.

Pno.

192    
Rocks and plants

   
Rocks and plants

   
Rocks and plants

192     
      

Girls

Boys

193     
an i mals, man:    
an i mals, man:    
an i mals, man:

193     
        

194      
these are moth er nat ure's     
these are moth er nat ure's

     
these are moth er nat ure's

194      
       

195   
king doms.  
king doms.

  
king doms.

195          3 3
3

      
3 3

        

- - - - -

- - - - -

- - - - -















CH.2.

CH.3

M.

Pno.



196  
These are 
These are

 
These are

196
    

3  
3

      

Holding Back q = 128
197    

mo ther na ture's   
moth er nat ure's

   
mo ther na ture's

197
           

3
3 3

3       3
3 3      

198 
king
king


king

198    3  
3     

199 
doms.
doms.


doms.

199   

  
p espressivo

- - -

- - -

- - -
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


Pno.Pno.

200   
  

201             
  

202       3 3ggg     
3

3

  





Pno.Pno.

203      

   

204  
  

molto rit.
205 
gggggg
π
U

ª
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




Piano

206     
p

Everyone disappears from the stage except for MARCUS, 
who stands looking despondent.

espressivo

Soulful Ballad q = 120
cue: INSPECTOR: ...Good day to you, Monsieur.

207    
  

18a. One Life Playoff

1     
  

2     
  














CH.1.

CH.2.

CA.

Pno.

3

    
We're the

3     
   

Catherine

4     
We're the

    
One Life. We're the

4   
   

Children Group 1 5     
One Life. We're the    

We're the

    
One Life. We're the

5  
   

Children Group 2

6     
One Life. We're the    
One Life. We're the

    
One Life. We're all

6 
   

18. Aftermath

Michael Johnson

© 2022 Zubsongs, Ltd.

piano/vocal

(MARCUS, CATHERINE, CHARLOTTE, CHILDREN)
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












CH.1.

CH.2.

CA.

Pno.

7     
One Life. We're all    
One Life. We're the

   
One. We're the

7 
   

8    
one. We're all    

One Life. We're all

    
One Life. We're all

8   
   

9    
one. We're all   
one. We're all   
one. We're all

9 
   

10    
one. We're all   
one. We're all

   
one. We're all

10  
   















 
 
 

 
 


































CH.1.

CH.2.

CA.

Pno.

11    
one. We're all   
one. We're all   
one. We're all

11  
   

12    
one. We're all   
one. We're all   
one. We're all

12  
   

13  
one. 
one.

 
one.

13       
 . . .
p

sostenuto pedal

Driving q = 132
14

14  
 .  .  .  .

Vamp under dialog until cue.

15

15       
 .  .  .  .

ª
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

























M.

Pno.

16

16  
 .  .  .  .

cue: CHARLOTTE
Shoot.

17

17 


Dialog.

18    
I've

18

 .  .  .  .
Safety.

cue: MARCUS: No, listen to me. I've already told you.
Famileez fo' life.

19       
told you be fore, I'll

19 . . . .


 

Marcus

P

18b. You'll Never Hear Me Say Goodbye  (Reprise)

20      
tell you once more:

20 . . . .
   

21       
no thing could take me a

21  . . . .


 

- - -

U





M.

Pno.

22      
way from you. No

22 . . . .
   

23       
point less ex am, no

23 . . . .


 

24       
stuf fy old man could

24 . . . .


. 

25        
make me dis ap pear in your

25  . . . .


 

26      
rear view. You'll

26 . . . .


. 

- - - - -







CHA.

M.

Pno.

27

      
ne ver hear me say good

27 . . . .


  
f

28

 
bye!

28  . . . .
 . 

29

      
What have I al ways been tel

29  . . . .
 . 

30    
You've    

ling you?

30 . . . .
 .   

Charlotte

- - - -

ª

ª
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







CHA.

Pno.

31        
said that be fore. I guess you

31 . . . . .  

32    
lied. And

32     
    

33        
I rea lly bought what you were

33 gggg 
ggg P

34     
sel ling, too.

34 
   p

- - -




Pno.

35   
   

Slow, Wistful q = 110

36 
   

37   
   

MARCUS: No, no. Listen, Charlotte. Look, there's this wondeful school. It's far away from here. In India!
Clear turqouoise waters. Fresh clean air. You could go there. With me!

18c. Andaman Shores, Part 1

38       
3

   
39     

   







Pno.

40         
3

   
41         

   

CHARLOTTE: I don't want to go to another crummy old school.

42    
   

43    3

   
44   

   

MARCUS: Oh, honey. This isn't just some crummy old school.

45 
   









M.

Pno.

46

46    
   

47    
Where a

47    
       

Marcus

F
espressivo

48        
bound less white sand y beach

48  
    

  

49     
curves a round a

49     
       

- - -

â
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







M.

Pno.

50     
crad led co balt reach.

50     
  

51      
Up up on a

51     
       

52     
wind ing tree lined high

52     


  

53       
ground they found ded a

53         


  

- - - - - -









M.

Pno.

54     
school.

54       
  

55    
Where

55    
       

56       
chil dren a comp lish their dreams.

56       
  

57     
There a mong the

57     
       

- - - -

â









M.

Pno.

58     
wild blue roil ing streams.

58     
  

59       
Where "Ne ver stop ex

59     
       

60     
plor ing, find your sto

60     


  

61        
ry" is the one and on ly

61         


  

- - - - - -














M.

Pno.

62     
rule.

62       
  

63       
Come with me, Love, to

63                      
Pâ

ª

ª

ª

196


















M.

Pno.

64               
In dia, to And a man shores! The out of doors re wards the

64    ggggg  
ggggg   ggggg  

ggggg  
   

 
   

 
   

 
   

 
     

               

dolce et tranquillo

Hold back q = 106

- - - - - -











M.

Pno.

65             
cur i ous! I bet we'll find that test must

65    ggggg  
ggggg   ggggg  

ggggg  
   

 
   

 
   

 
   

 
     

               

-
















M.

Pno.

66           
be a sign: you were meant to come with me.

66    ggggg  
ggggg   ggggg  

ggggg      
     

     
     

       
              

ª

ª
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
















 
 

M.

Pno.

67   
67 
ggg

ggggg 
ggggg   

        gggggg

68 
68  ggggg 

ggggg gggg  
        gggggg



























Pno.

69   
ggggg   

ggggg 
              π

Vamp under dialog until cue.

L’istesso tempo
70
        3 3        gggg 
gggg 

cue: DOROTHÉE rushes in.

∏

rit.

71 


Dialog.

> >

U
U













M.

Pno.

72

72    

cue: MARCUS: See you soon, Champ!

Dolce q = 128
73

73

              
gggg

18d. One Night Soon

74      
One night

74 
  

Marcus

F leggierro et giocoso

Bright! q = 164

75 
soon.

75  
.   .

 - - 
P

U >

ª

ª
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







M.

Pno.

76      
One sil ver y

76 .  
 - . 

77 
moon.

77       
3 3 3 - - 

78       
I'll make your mo ther

78        
3 3 3 - . 

79 
swoon.

79  .  .  .  
 - - 

- - -˘









M.

Pno.

80      
Then, Dar ling come

80 
 - . 

81 
June

81        
3

3 3

 - - 

82     
You and

82    
 - . 

83 
I

83           
3

3

3

 - - 

- ˘ ä

















M.

Pno.

84        
shall sail the sun ny skies.

84   .      
 - . 

85      
I ne ver lied

85      
3 - . 

86   
I

86 
.  

   3 3

87     
said you'd ne ver hear

87 
 - - 

- - -

> > ä









M.

Pno.



88    
me say, "Good

88

 -  .  

89  
bye."

89         
3 3

 - - 

90      
One fine

90   .  
3 - . 

91 
night.

91      
3 3 - - 

-

ª

ª

ª
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







M.

Pno.

92      
The moon' ll shine

92  
 - . 

93 
bright.

93       
3 3 3 - - 

94       
Your mom will see the

94     
3 3 - . 

95 
light.

95      
 - - 

-









M.

Pno.

96      
and then it will

96 
.    
 - . 

97 
be

97      
 - - 

98      
you and

98 
.     . 
 - . 

99 
me.

99       3

3 3

 - - 

ä ä

















M.

Pno.

100        
and the An da man Sea.

100    - . - .3 3

 - . 

101      
I could n't ask

101 .  .      
3 3 - . 

102    
for more than

102   
3

   3 3

103     
you, me, sun and sand

103 
 - - 

- - - ˘ ä













M.

Pno.

104    
sea breeze, and

104

 -  .  

105 
sky.

105       
3 3 3 - - 

106   
On

106 . .  
3

      3 3 3

107    
stor my nights

107        
3 3 3 3

    3
F

-ä

ª

ª

ª
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







M.

Pno.

108    
when gray clouds

108        
3 3 3 3

   
crescendo

109   
hov er.

109 .     
3

3

   f

110      
and the

110 .   
3

    3
F

111    
mon ster's jaws

111        
3 3 3 3

   

- -ä ä









M.

Pno.

112     
threa ten to

112        
3 3 3 3

   
crescendo

113   
eat you al

113  
   

114     
ive. Ho ney with

114    
   f leggierro et molto espressivo

115    
flash lights drawn

115 - - - -

 
P

- - - -

˘gggg

fl
gggggg









M.

Pno.

116    
un der the

116 - - - -
 

117   
co vers.

117 - 
 
P

118     
I prom ise, I'll

118


.gggg          

3 3 3

.      3 3 3
f

119    
spin you yarns

119
   

    


3 3 3 3

   

- - - > >

















M.

Pno.

120       
'til the sand man ar

120
   

   
.

3 3 3

   

121   
rives.

121 
  .  

3


 .  

3

P

     
One night be fore




122
long,

122        
3

3

3 3 - - P

- -> ˘ ä

fl
ä

>

ª

ª

ª
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







M.

Pno.



123      
my Dar ling, be

123  
 - . 

124 
strong.

124        
3 3 3 3

 - - 

125      
I prom ise your

125    
 - . 

126 
mom

126      
3

 - - 

- -

> ä









M.

Pno.

127        
Is gon na see she's

127  - 
 - . 

128
wrong.

128      
3

 - - 

129      
she'll change her

129  - 
 - . 

130 
tune

130       3

3 3

 - -
 

- ä

















M.

Pno.

131        
and one fine af ter noon

131  
 - .
 

132     
you and I

132         
3 3 3 3 - . 

133   
will

133   
3

   3 3

134    
bear down on Port

134 
 -  - 

-

> ˘ ä









M.

Pno.



135      
Blair in a hot air ba

135

 -   .  

136  
loon.

136    ggggg
3  

Hold back q = 154 137      
Oo

137    ggggg
3  

.


138 
138    

3  

-

ª

ª

ª
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







M.

Pno.

139 
139    

3  

140      
One night

140  


poco rall.
141 

soon!

141       
 - - 
p

Tempo primo
142 
142 gggg
 - . 

U




Pno.

143       
 - - 

144 gggg    
3ggg

145  
 

  π
146 


U

U

ª
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







Piano

147  
π espressivo

cue: MARCUS: ...Monsieur Fiennes summoned Catherine
and me to his office.

Contemplative q = 100
Play under dialog.     ggggg     

       

1        

       

2
    ggg     
       

3       
       































Pno.

4 gggg          
       

5 ggg  
         

3 3
3

       

6    
       

Vamp under dialog until cue.
7    
       






















Pno.

8               
      

cue: MONSIEUR FIENNES 
finishes gathering his things,
makes to exit, and stops short. 

9               
     

Vamp under dialog until cue.

10 .   . . . . . .
.   . . . . . .

cue: MONSIEUR FIENNES exits.

Driving q = 124
11 < < < <
       
p >

19. Andaman Shores, Part 2

Michael Johnson

© 2022 Zubsongs, Ltd.

piano/vocal

(MARCUS, CATHERINE)

ª

ª
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



















CA.

M.

Pno.

12      
Wish I knew.    

What now?
12 < < < <
       

Catherine

Marcus

13       
France 'll have to make do with

13 < < < <
       

14         
out her child ren's fa vorite gu ru? I'm

14 < < < < <
         

- - - - -

> > >













































CA.

M.

Pno.

15    
sure she'll get through.   

So she'll

15 < < < <
       

16    
She who?   

miss me?

16 < < < <
       

17

17 < < < <
       

Vamp under dialog
until cue.

> > >







































M.

Pno.

18   
Clear ly I

18      
  

Marcus

espressivo

P

Broadly, holding back q = 120

19       
need a re fresh er. A

19 ggg     
         

20   
place I can

20      
    

P

21       
train with out pres sure.A

21 gggg      
         

22   
place to rest,

22   
   sub. p

- - - - -

ª

ª
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







































M.

Pno.

23       
to re as sess, To

23    
          

24    
get my self back

24        
    
P

25     
up to speed.

25     gggg    
 ggggg

π

26

26        


Vamp under dialog
until cue.

- - -









M.

Pno.

27    
Where a

27          

Marcus

cue: CATHERINE: Convenient.

Dolce q = 110

F

espressivo

LH

28        
bound less white sand y beach

28  
    

  

29     
stret ches toward a

29     
       

30     
sky blue riv er reach.

30     
  

31     
High am ong the

31     
       

- - - - - -













CA.

M.

Pno.

32

    
bluffswherecloud puffs trem

32     


  

33

      
ble therestands a gold en

33         


  

34

    
temple.

34       
  

35

35  
      

36        
Up there snug in the trees,       
Up there snug in the trees,

36  
    

  

Catherine

- -

â
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ª
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









CA.

M.

Pno.

37     
pray er flags a    
pray er flags a

37     
       

38      
loft in the gent le breeze

     
loft in the gent le breeze

38     
  

39       
a train ing ground for      
a train ing ground for

39     
       

40       
pil grims com mit ted to child      
pil grims com mit ted to child

40     


  

- - - - - - - -

- - - - - - - -











CA.

M.

Pno.

41       
ren: the Sac red Lo tus

      
ren: the Sac red Lo tus

41         


  

42     
de vo tees.

    
de vo tees.

42       
  

43       
I'm head ing off to      
I'm head ing back to

43       
  

44       
In dia, to And a man shores,      
In dia, to And a man shores,

44        
       

leggiero

P

- - - - - - - - -

- - - - - - - - -

â â











CA.

M.

Pno.

45         
to crawl on all fours be neath the

        
to crawl on all fours be neath the

45        

       

46       
Plei a des. To     
Plei a des.

46        
       

47      
learn my trade.    

To serve the

47        
       

48    
To

     
child ren's needs. To

48        

       

- - -

- - - -
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

































CA.

M.

Pno.

49      
ush her in world peace.

     
ush er in world peace.

49        
       

50     
One class of    
One class of

50   
      

51     
child ren at a time.

    
child ren at a time.

51       
 π

misterioso

52  
 

52        

53

53        

CATHERINE: But, Marcus, 
What about Charlotte?

cue: MARCUS: Oh, we're working
all that out.

attaca

Vamp until cue.

- -

- -
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


























Piano

54        
Vamp until cue.

MARCUS, whistling, heads back to his classroom. 

∏ molto leggiero et misterioso

Eerie q = 110

1        
cue: MARCUS enters the dim
pool of light. Stops whistling.

Hold back q = 100


Pno.

2        
MARCUS feels a chill.3        

 
4        


MARCUS walks toward the open window.
5        
 - 

MARCUS gently closes the window.
6        
 - äggg ä


Pno.

7        
8        
 

MARCUS notices the toppled desk.
9        


10        
 

MARCUS looks up toward the fourth wall.
A look of horror darkens his face.

11        
     âgg â fl







Pno.

12       
      

Ï

Blackout. A spotlight strikes the back wall,
framing the silhouette of the swaying, lifeless
body of Ophélie, wearing her school uniform,
hanging by her scarf, her body gently swaying
and turning.

13         

14 


15 
 

Silence.

fl â â â

fl â â â

â â

â â

U

U

U

20. Eye For An Eye

Michael Johnson

© 2022 Zubsongs, Ltd.

piano/vocal

(GEORGES)
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




















Pno.

16         
 p

Lights up on MARCUS as he finishes painting  over a wall. 

Softly q = 90
17 gggg
 -  - -gg

He goes to his desk. He pulls the custody papers out of a drawer. 
He leafs through them. GEORGES appears in the doorway.

18

 - -  - -
Vamp under dialog until cue.

Ø































G.

Pno.

19

19             

cue: GEORGES: Sign them!

ƒ

Relentless q = 160
20

20              

Vamp until cue.

21    
As

21  
 gggg

Georges

P

Seething q = 96
22       

God is my wit ness I'll

22 -
-

23       
care for your daugh ter as

23 -
-

- -

fl fl˘

â

˘ fl fl˘

â

˘

â

U
gggg









G.

Pno.

24       
if she was the daugh ter that

24  -
-

25    
I once knew.

25 -
-

26     
This I pro mise:

26 -
-

27      
I'll be her fa ther.

27 -
-

28       
I'll pro tect her ev en from

28  -
-

- - - -













G.

Pno.

29  
you.

29 -
-

30     
I'll raise her how she

30    
   
F

31     
ought to be. I'll

31   
   
F

32     
raise her as though she

32   
   
F

33    
came from me.

33   
   F

ª

ª

ª
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























G.

Pno.


34        

This much I guar an tee. Now

34  
 p

35      
sign them, will you? Don't

35   . . . . .
  . .  . 

MARCUS: "No!"
accelerando

36     
make me kill you!

36  . . . . .   

MARCUS: "I'm not signing them!"

- -

















G.

Pno.

37   
Sign them!

37  .  . .  . . .  . .  . . .  . . .  . .
. . . . . . . .f

38

38  .  . .  .


.  

.

.  

.ƒ
ä ä

ä ä













G.

Pno.

39

39 


Seething q = 9640  
Look

40  



41  
what you

41    
3


meno mosso et espressivoπ

42  
made me

42    


43 
do.

43 


44 
44   


Uggggg
Ugggggg









G.

Pno.

45

45  



46

46  
47  

See

47  


48  
how you

48 
P

49  
bring out

49  


ª

ª

ª
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







G.

Pno.

50  
the worst

50  

51   
in the

51 
gggg

52   
peo ple a

52  


53  
round you.

53 


54 
54 


- -









G.

Pno.

55    
I'm not this

55 
p

56  
pers on.

56 gggg
gggg 

57

57 
 

58

58 
 

59    
I'm not this

59 
 

60 
guy.

60 
 

61  
61 
 

-








































G.

Pno.

62    
This is just an

62 
 

63   
eye for an

63 
  

64 
eye.

64     
    

Georges goes to the desk. He gets the custody papers
and a pen. He uncaps the pen. He takes a rag from the
painting supplies. He signs the papers with MARCUS's
practically lifeless hand. He verifies the 
signature against one of MARCUS's checks that he brought 
with him. Satisfied, he leans in close.

65 
65 

 

66

66    
∏

Vamp under dialog until cue.

ª

ª
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

























O.

CHA.

DO.

CA.

M.

M.F.

M.O.

G.

Pno.

67    
Oo

   
Oo

   
Oo

   
Oo

   
Oo   
Oo

  
Oo

  
Oo

67    
gggg

Sopranos 1π

Sopranos 1π

Olivia, Children Group 1π

πAltos, Children Group 2

Tenors

Basses, Georges

Baritones 1, Monsieur Fiennes

π

π

π

Baritones 2, Monsieur Onfray

π

π

cue: GEORGES exits.

Slow, mournful (q = 96)

68      
     
     
    
   
   
   
    

68    


69    
Oo

   
Oo

   
Oo

   
Oo

   
Oo   
Oo

  
Oo

  
Oo

69 gggg
gggg

70      
     
     
   
   
   
   
   

70 

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

























O.

CHA.

DO.

CA.

M.

M.F.

M.O.

G.

Pno.

71      

     
 
Oo

 
Oo

 
Oo 
Oo

 
Oo

 
Oo

71 ggg gggg
gggg gggg

72     

    
 
 
 
 
 
 

72 ggg ggg
gggg gggg

73  
 
 
 
 
 
 
 

73 


74    
Oo.

   
Oo.

   
Oo.

   
Oo.

   
Oo.   
Oo.

  
Oo

  
Oo

74         

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

















































 
 
 
 
 

 
 
 

 

 

O.

CHA.

DO.

CA.

M.

M.F.

M.O.

G.

Pno.

75     
Oo.

    
Oo.

    
Oo.

   
Oo.

   
Oo.   
Oo.   
Oo.

   
Oo.

75   
  

76 








76 gggg
ggggg

77    
In the be

   
In the be

77

π

π

78  
gin ning

 
gin ning

 
Oo

 
Oo 
Oo 
Oo 
Oo 
Oo

78     
  

π

π

π

π

π

∏ espressivo

- -

- -
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











O.

CHA.

DO.

CA.

M.

M.F.

M.O.

G.

Pno.

79   
there was

  
there was

 
 
 
 
 
 

79   
 

80  
no thing

 
no thing.

 
No thing.

 
No thing. 
No thing. 
No thing. 
No thing. 
No thing.

80    
ggg

81   
Dark

  
Dark

  
Dark

  
Dark  
Dark  
Dark  
Dark  
Dark

81    
ggg

82    
ness on the

   
ness on the

   
ness on the

   
ness on the   
ness on the   
ness on the

   
ness on the

   
ness on the

82    
gg

- -

- -

- -

- -

- -

- -

- -

- -
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











O.

CHA.

DO.

CA.

M.

M.F.

M.O.

G.

Pno.

83   
face of the

  
face of the

 
face.

 
face.

 
face. 
face.

 
face.

 
face.

83    
gg

84   
deep. The be

  
deep. The be

 
Deep.

 
Deep.

 
Deep. 
Deep.

 
Deep.

 
Deep.

84 
   

85 
gin


gin

   
In the be

   
In the be

   
In the be

   
In the be

   
In the be

   
In the be

85 ggg
   

86 



gin


gin


gin
gin


gin


gin

86 
   

87 
ning.


ning.


ning.


ning.



ning.


ning.


ning.

87 
   

88 








88 


- - - - -

- - - - -

- -

- -

-

- -

- -

- -

- - - -

U

U

U

U

U

U

U

U

Ugg
U
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
































CHARLOTTE

Piano

89

89     
 

cue: MARCUS: Just tell me he made
good on his promise.

P

Vamp under dialog until cue.

With forward motion q = 120

1

1     
 

CHARLOTTE: Hard to believe after all that, 
but he did. I mean, there were scrapes here 
and there, but...

2    
Bal let class es,

2     
 

Charlotte 3    
brand new glass es,

3     
 

4    
Band Aids on my

4     
 

5 
knee.

5      
 

- - - -









CHA.

Pno.

6    
Get ting toys,

6   
    

7    
vet ting boys,

7   
    

8     
He was al ways there

8   
    

- - -









CHA.

Pno.

9     
for me. He

9   
    

10    
fawned on my mom

10      
   

cresc.

11  
like

11      
   

21. Separate Ways - 
Breathe (Reprise)

Michael Johnson

© 2022 Zubsongs, Ltd.

piano/vocal

(MARCUS, CHARLOTTE)

ª

ª
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


















CHA.

Pno.

12    
she was a queen.

12     
    

f

13   
He

13
 
   

14       
took my hand for the fa ther

14   -ggg
  -ggggP

rallentando
15   
daugh ter dance

15   -gggg
  -gggg 

- -









CHA.

Pno.

16    
at my sweet six

16   -gggg
  -gggg 

A tempo
17 

teen.

17  gggg
ggggggg

18     
I'm not here to give

18      ggggg
p

19    
you an ear ful,

19      ggggg

- -









CHA.

Pno.

20    
set your mind at

20      gggg

21 
ease.

21      gggg

22    
I sup pose I

22      ggggg

-

ª

ª
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










CHA.

M.

Pno.

23    
need ed clos ure

  
Just

23   
   ggggg

Marcus

24    
I'm not an

    
tell me you're not an

24   
   gggg

25     
gry. I   
gry.

25   
   gggg

26    
need ed to see

26      
     F

- - - -

-- -

















CHA.

Pno.

27   
you to

27      
     

28  
find some

28   
  

29   
peace. You

29   
  sub. p

30       
hav en't changed. I see you're

30 gggg 
ggggg 

-


















  
  

  
  

CHA.

M.

Pno.

31     
still de ranged. But you're

31   
  

32    
hap py now, at

32 gggg 
gggggg

33 
least.

33     

 
P

34 
   

You

34     

 

Marcus- -

ª

ª
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












M.

Pno.

35    
had a dad. For

35     
   F

36    
that I'm glad. It

36     
   

37    
sounds like life was

37      


  

38   
good. Your

38 gggg gggg gggg
gggggg

gggg

















M.

Pno.

39      
mere ex is stence was

39   
   

40      
my sub sist stence. I

40   
   

41     
hoped and prayed he would

41   
  

42 
42

ggggg
gggggg

- - - -









M.

Pno.

43

43 ggggg ggggg
ggggg

gggg
ggggg

44   
care for you

44   - -
   


f

45  
like

45   - - 

46    
on ly the best

46   - -
   



47   
fa ther

47   - -
   



- -

ª

ª

221
















M.

Pno.



48 
could.

48  
-  -

 

Marcus
49 
49   -  -
 

50   
So

50  
 -  -

 

51   
this is where

51      
  













M.

Pno.



52   
we

52      
  

53    
go our se parate

53    
  P

54  
ways?

54 


55  
55 


-






























Pno.

56 
CHARLOTTE embraces 
MARCUS tightly.

57    


π

Dolce q = 110

58     
   
espressivo

Vamp under dialog until cue.

59    - - -

   
60              
   

cue: CATHERINE: Don't lose her again.

MARCUS joins CHARLOTTE, who takes 
YOUNG MARCUS by the hand. The three exit.

61 
 
∏

U U

U

ª

ª
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



































O.

CHA.

DO.

CA.

M.

M.F.

Pno.

62  
Breathe, just

 
Breathe, just

 
Breathe, just

 
Breathe, just

 
Breathe, just

 
Breathe, just

62

Traineesπ

Traineesπ

Traineesπ

Traineesπ

Trainees

Trainees

π

π

63 
breathe.


breathe.


breathe.


breathe.


breathe.


breathe.

63 


p

64  
Breathe, just

 
Breathe, just

 
Breathe, just

 
Breathe, just

 
Breathe, just

 
Breathe, just

64

65 
breathe.




breathe.


breathe.


breathe.


breathe.

65 


66  
Breathe

 
Breathe

 
Breathe

 
Breathe

 
Breathe

 
Breathe

66  


CATHERINE: "That's right,
Just like that. Let your 
gratitude flow out on this 
next current of breath."

67 
just


just


just


just


just
just

67 


68 
breathe.


breathe.


breathe


breathe.


breathe.
breathe.

68     


P

"

"

"

"

"

"

"

"

"

"

"

"

"

"

"

"






Pno.

69 ggg   


molto dolce et espressivo

LH

70     71   

∏

End of Act 2.
Curtain.
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