
























Piano

   π

Nostalgic q = 80

cue: CATHERINE: Of course. Well, at last we agree on something. 
But how did you get into this Sacred Lotus stuff?

1 
  


espressivo

Vamp under dialog
until cue.

2     
   



CATHERINE: Wait, don't tell me, a pretty girl in your drum circle 
at Burning Man was into it and the two of you hooked up.

3    
  



4
next ending on cue

        
3

   


poco rall. a tempo









M.

Pno.

5
4.

5         
3

  

cue: MARCUS: I wish.
My ex-wife and I were traveling in India.

6    
There we

6   
 

Marcus 7     
sat: a mong a hodge

7  - .
  



freely, conversational

π

8    
podge on a

8  - .
   



9    
bus to Mum bai.

9  - .
  


pedal simile

- - -U

6. Teaching From the Heart

Michael Johnson

© 2022 Zubsongs, Ltd.

piano/vocal

(CATHERINE, MARCUS)
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







M.

Pno.

10    
When this

10  - .
   



11    


cat who ran a sweat
11  - .
  



12    
lodge spilled his

12  - .
   



13     
guts to her and I.

13  - .
  



14     
It turns out

14  
 

-









M.

Pno.

15     
he was a sha

15  - .
  



16    
man at a

16  - .
   



17     
Lot us flo wer school.

17  - .
  



18  
18  -
  

19      
So we checked it out;

19 


- - -









M.

Pno.

20       
we had a lot in com

20  - .
  

21    
mon. He seemed

21  - .
   

22  
cool.

22  -
-

  


23  
23    


Slightly faster q = 9024    
In a

24    
   

25  
class room,

25 
P

26  
bright and

26 


- -









M.

Pno.

27  
sun lit.

27 - -
-

- - -

28    
I heard two

28    
   

29  
girls no

29 


30  
more than

30 


31 
eight

31


- - 

-

- - -

-
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







M.

Pno.

32    
say, "if the

32    
   

33  
un i

33 -ggggg
  

34  
verse is

34 
  

35  
in fin

35


- - 

-


  



36  
ite, then

36  -

 

- - - -









M.

Pno.

37   
I am its

37   
      

38   
cen ter." "And

38   
   

39  
so's this

39  


40    
plate." I was

40     
  

p

-









M.

Pno.

41   
blown a way
41   
   

42    
by thier

42   
  

43     
keen im a gi na

43     
   

pedal simile

44     
tions. Such a

44     
  

45   
ten der age.

45   
   

- - - - --

> > > > >









M.

Pno.

46    
Such a

46   
  

47     
sense of fasc i na

47  
   

48      
tion. I

48   
  

49

      
knew right then that I want

49  
   legato 

50

  
   

ed to be a part

50    
   

- - - -
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







M.

Pno.

51 
51  
   

52    
of this

52    
   

53       
ped a go gy that seemed

53  
   

54  
     

to me more like an art.

54    
   

55 
55  
   

- - -









M.

Pno.

56       
It's not a bout smarts.

56    

   

57 
57
 
   

58 
58    
   

59    
It's

59 


60     
teach ing from the heart.

60    

61 
61    
  π

- -

U






















Pno.

62    -
 -

Vamp under dialog
until cue.

cue: CHARLOTTE: Hey! I appreciate a child's imagination!

63     
 -

CATHERINE: (impressed but hiding it)
Figures you think you're the center of the universe.

MARCUS: No, she was! The point is...etc.

64      
 

65     
 







Pno.

66    
 crescendo poco et poco

67    
 

MARCUS: Mm hmm. So what about you? You dated a guy who was a teacher.

CATHERINE: I have a mind of my own.
68    
 

69 
 p

Nostalgic q = 80

54
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ª

ª
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







CA.

Pno.

70    
From the

70    
 

71     
time I was a young

71    
 

72    
girl all I

72    
 

73     
want ed was to

73    
 

pedal simile

74    
teach. I would

74    
 

-









CA.

Pno.

75     
line up all my dolls,

75    
 

76    
put on nice

76    
 

77     
clothes and give a speech.

77    
 

78    
I had few

78  
  

79     
friends. I was dis cern

79 -   
 

- -









CA.

Pno.

80    
ing ev en

80    
 

81     
as a lit tle girl.

81    
 

82     3

I knew ev en
82    

 

83   
then how learn

83  

84


     

ing could bet ter the world.
84   

- - - - - -

,









CA.

Pno.

85 
85     

 

legato 

86    
Then in

86        


87   
col lege I

87

       
 

π

Slightly faster q = 90
88  

read that
88

       
 

-
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







CA.

Pno.

89  
no vel

89

       
 

90    
where child ren

90

       
 

91   
play in a

91        
 

pedal simile

92  
field of

92        
 

93 
rye.

93        
 

- -









CA.

Pno.

94   
Near a

94        
 

95   
cliff edge stands

95        
 

96  
Hold en

96        
 

97  
Caul

97        
 

98   
field there to

98        
 

- -









CA.

Pno.

99  
catch them

99        

 

100   
all should they

100        

 

101 
fall

101        
 

102   
I thought,

102        
 

103  
"Hey..."

103        
 









CA.

Pno.

104     
It op ened my

104

       
 

105 
eyes.

105 
 

106    
I was

106    


p

107   
blown a way

107   
   

Broadly  q = 90
108    

and I

108   
  

- -
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







CA.

Pno.

109     
came to my de cis

109     
   

110     
ion. I would

110     
  

111   
join the fray.

111   
   

112    
Sav ing

112   

  

113     
kids be came my mis

113   
   

- - - - -









CA.

Pno.

114      
sion. I

114     

  

115       
knew right then that I want

115  
-

   

116       
ed to be a part

116    
   

117    
of this

117  
-

   

- -











CA.

M.

Pno.

118

       
no ble pro fess ion that seemed

118    
   

119

  
    

to me more like an art.

119  
-

   

120 

120  
-

   

121      
It's not a bout smarts.

     
It's not a bout smarts.

121    

   

- - - -

-
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














CA.

M.

Pno.

122 


122  
   

123    
We're   
We're

123    
   

124     
teach ing from the heart.

    
teach ing from the heart.

124    
   

125    
I must 

125 


-

-









CA.

Pno.

126    
sound a bit dra

126  
π

127     
mat ic. Then a

127     


128    
gain, look who I'm

128  


- - -











CA.

M.

Pno.

129    
talk ing to.    

You must think

129     


130

   
I'm a real fan

130  


131

    
a tic. Tell the

131 


132     
I kind of 

truth.

132  
 

-

- -
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









 
 
 
 

CA.

M.

Pno.

133 
do.

133     


134    
But I'm

134    


a tempo
135   
blown a way

  
Blown a way.

135   
   

P

136     
by your com


136    
  

137   
mit ment.  


by your pas

137     
   
pedal simile

- - -

- -

"











CA.

M.

Pno.

138    
Can we  

sion.

138    
  

139   
meet half way?

139   
   

140  
   

We're a

140    
   

141

    
team now. Time for a

141  
 

142    
I'm

   
ction.

142 
   

-

- -











CA.

M.

Pno.

143       
sor ry I barged in.   

Came

143  -
.

 

144

      
tea ring my room a part.

144      
 

145    
Let's   
Let's

145  - .
 

146       
put it be hind us and

      
put it be hind us and

146  - .
 

- -

- - -
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









CA.

M.

Pno.

147  
     

fo cus on do ing our art.

    
  

fo cus on do ing our art.

147      
  

crescendo poco et poco

148 


148  -
.

 

149    
  

let's make a new start   
  

let's make a new start

149      
 

150 


150   -
.

 

- -

- -
















CA.

M.

Pno.

151  
 

151      
 

152     
teach ing from the heart.

    
teach ing from the heart.

152   -
.

  

153 


153    


154   
Let's

  
Let's

154    


-

-













CA.

M.

Pno.

155    
blow them a way

   
blow them a way

155  
   

f

156     
give them a     
give them a

156       
   

157     
sense of fasc i na

    
sense of fasc i na

157   
   

158    
tion. Let's

   
tion. Let's

158       
   

- - - -

- - - -
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











CA.

M.

Pno.



159    
show them the way.

   
show them the way.

159   


   

160    
Let's ig

   
Let's ig

160
       
   

161      
nite their im a gi na

     
nite their im a gi na

161   
   

162  
   

tions. You

 
   

tions. You

162        
    

- - - - -

- - - - -











CA.

M.

Pno.

163        
have to ad mit it's exc it

       
have to ad mit it's exc i

163  - -

 
F

164      
ing to be a part

 
   

ting to be a part

164  - -

   

165 


165  - -

 

166    
of this   
of this

166  - -

   

167        
no ble pro fess ion that seems

       
no ble pro fess ion that seems

167 - -

 

- - - - - -

- - - - - -











CA.

M.

Pno.

168        
to be more like an art.

  
    

to be more like an art.

168  
   

169 


169    


170      
It's not a bout smarts.     
It's not a bout smarts.

170    
  

171 


171    
 

172 


172    
  

-

-
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ª

ª
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









CA.

M.

Pno.

173   
We're  
We're

173 
 

174     
teach ing from the heart.

    
teach ing from the heart.

174   


p

175 


175   
  

176 


176   
 

177

177   
  

-

-




Pno.

178   
 

179   
  

180   
 

181   


π

U
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